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YBOA

Yemy ecTeTuka?

[Tutame ,Yemy ecretTmka?“ moceOHO je HEYTOAHO Kaja ce
oJiroBapa ca Mo3uIluja, y IUTambe JI0BeJieHe, ecTeTrke. OHO ,,ueMy”, Koje
je y muTamy caaprkaHO, CTaB/ba IPeAMeET EHerOBOT pas3MaTpara Ha
nedaH3UBHE IIO3UIMjEe: €CTEeTMKAa Ce YWHU HEeKUM CyBUIITHUM
IIpeIMETOM  UYHjy TIpeTeH3Wjy Ha I0/be yMETHOCTH Tpeba
slerutuMucaTi. CATyaIrujy oTekaBa TO IITO je OBO I0Jbe Beh YBETHUKO
OKYIIHPAHO JAPYTHUM JIETUTUMHUM IIPHUCTYIIIMA HCKYCTBY YMETHHYKOT:
TEOPHJOM YMETHOCTH, UCTOPUJOM YMETHOCTH, YMETHUUKOM KPUTUKOM,
Te Pa3IMIUTUM TpaHaMa XyMAaHUCTUYKHX HayKa, KoOje TyMaue
YMETHOCT M3 BJIACTUTHUOT pakypca. KakaB oHAa 3ajor MOXKe Y3eTH
ecTeTHKa 3a CBOj ONCTAHAK CyoueHa ca HU30M IIPUCTYIA KOje Hy/Ie
nmoceOHe HayKe, OAHOCHO, INTa je TO cHEIUUYIHO U BPETHO Y
¢mwrozopckom mpucryrry ymerHoctu? Ilosmazehm w3  HajommTmje
onpenbe ecretuke - Pprio30dcke TUCIUIUIMHE KOje 3a CBOj IIpeJIMET
y3MMa yYMETHOCT, €CTETUKY MOXKEMO y3eTH Kao cycpeT (Puio30¢cke
II0jJMOBHOCTH Ml YMETHUUYKHX IMPAKCH, Ha IM0Jby MUIIbea. MehyTum,
OBakBa o7ipeiba, KOJIUKO CUTYPHA, TOJUKO U Tpa3Ha, MOXKe ce OJImke
O/IpEIUTA TEK IIOIVIEIOM Ha TPAUIHN]y €eCTETHKe, pa3abupameM
cnelUYHUX CcTparervja Kojuma jJje (UIo30PCKO MUIILUbEHE
IUTeIUPAJIO Ha TOBJIAITNEHU ITPUCTYII YMETHOCTH. Y HAjTpyO/bUM U
CaCBUM AarCTPAKTHUM I[pTaMa, OBE CTpaTerdje MOTY Ce M3Pa3uTH Ha
cienehu HayuH:

1) Puwio30¢hcK0 MUIIUBEHE je JeAUHO Kaapo IIPUCTYIIUTH
cnenuduyHOM (PrIo30pCcKOM cazipikajy Koju y cebu Hoce dena
YMETHOCTH, a KOje TPAHCIIEH/IMPa Uy THO UCKYCTBO.



2) ®r1030(pcKO MUIUBEEHE MOXKE pa3abpaTh pa3JIMUUTE HUBOE
(peHOMEHA YMETHOCTH, OHA HAM MOJKE 3aXBAaTUTH HA TOTAIUTET (OPMH
I10jaB/bHBalhba YMETHHUUKOT JieJIa.

3) YMETHOCT KpO3 CBOjJy ayTOTEJIEOJIOIIKY CTPYKTYPY CaJIp:KH
obehame TOJUTHYKE eMaHIUIAaIMje, Koje jeauHo ¢GuIo30hCcKo
MUIIUbeHe MOXKe parmudpupaty #  apTukyaucatu. Cumbrosa
¢duno3odpuje U yYMETHOCTH YTOJMKO J100Hja jeJaH YTOIU)CKO-
eCXaTOJIOIIKH KapaKTep.

4) ®wnoszodpuja MOKe A PpaCBETIN CyOjeKTUBHE YCJIOBE
MOI'YNHOCTH IIOZ, KOjUMa ce YMETHUYKO JIeJI0 M3/iBaja O IPEeAMETHOT
CBeTa U ayTOHOMHO BPETHY]€E.

MeljytuMm, Ha IyreBUMa TPaAUIIMOHAJIHUX OJATOBOpa, HU3
Iperpeka OHeMoryhaBa MPOXOAHOCT Ka aKTYeJIHOj CHUTYallHju, Te Ce
TUMe IUTambe ,,YeMy ecreTrka?“ 3a0IITpaBa y CaBDEMEHOM KOHTEKCTY.
['oBOop O cazp:kajy HCTHHE WU O chenuduaHoMm (ri1030hCKoOM
caapiKajy yMEeTHHYKHX Jejla, II0CTaje [JeKJIacHpaH YMETHHYKUM
IIpakcaMa 20. Beka. Beh ca mpakcama obpaharma myrem maHmudecra y
aBaHTapJAHUM IIOKPETHMaA ca IIOYEeTKa 20. BeKa, a 0COOUTO ca IIOTOHBHUM
pPa3BoOjeM KOHIIENTYaTHE YMETHOCTH, YMETHOCT BJIACTUTHM CPEJCTBIMA
IOKyIllaBa Jla IIPY’KH KOHIIENITYaJTHU OKBHUP cOpaM Kora he ce
yIopaB/baTH  YYJIHO HCKYCTBO  YMETHHYKOr  Jiejla.  YTOJIHKO,
KOHIIENTya/THA HAJIrpajilba KOJy IIOKYyIlIaBa jAa Mpy:xu uio3oduja,
YMHU Cce, IIocTaje cyBuImHA. Jlajbe, pacBeT/baBame IIPEIMETHE
CTPYKType U IUIaHOBa (peHOMeHA YMETHUUKOT JeJIa, 3aBHCH Of] came
HJieje YMEHTHYKOT JeJla Kao Heder IIPOCTOPHO U BPEMEHCKH
¢ukcupanor. Meljyrum, auconpjanyja o IPeaAMETHOCTH, IO Heje
7leJia, Koja ce CIIPOBOAY y YMETHUYKUM TeH/EHIFjaMa HeoaBaHTap/e U
IIOCTMOJIEPHE Kao IIITO Cy XeNEeHUHT U nepdopMaHe, WIN Y CaBPEMEHO)]

JIUTUTATHO] YMETHOCTH, OCTaB/ba CACBUM CKy4YeH IIPOCTOP 3a OBaKaB



TUN aHan3e. KoHauHo, yTOIHjcKe HaJle KOje Cy y YMEeTHUYKe ITpaKce 1
HCKYCTBO YMETHOCTU TIoJjiarajie ecTeTUKe JieBe IPOBUHU]EHIIH]E,
3aTOMJbEHE Cy OIIIITHUM JPYIITBEHHM KpeTalkbHuMa ca KojuMma je
yMeTHOCTH wucIhperviereHa. C jeqHe cTpaHe, IIOTIIYHO aricopboBarbe
IIOIyJIapHe ~ KyJAType Yy  TP:KUIIIHE TOKOBE, a ca JIpyre
WHCTUTYITMOHAIN3AIMja BUCOKE KYJITYpe, JaHaC YUHU HauBHUM T'OBOP
O YTOIIHjCKHM IIEPCIIEKTHBAMa YMETHOCTH.

[utarbe O TOTPeOW 3a €CTETUKOM MOXKE Ce€ IIOCTAaBUTH U C
o03upoM Ha 1mpobsiem uyysnHOcTU. lIpu dopmaTHOM BacHUBAKY
ecTeTKe Kao moceOHe dmno3odceke AUCHUIUINHE, baymrapreH je
onpehyje kao pumozodcky HAyKy Koja ce 6aBH mpobJieMruMa Yy THOCTH,
yMEeTHOCTH U JieriorTe. Ha Koju HauWH HAIll YyJIHH alapar pearyje Ha
IIepMaHEHTHO MPHCYCTBO HOBUX, MACHOBHUX MeHja Y CBAaKO/IHEBUIIH,
Te W Jla JIU ecTeTHuKa Tpeba U MOXKe Ja MOHYAU TEOPHjCKU OKBHUDP 3a
pa3Marpame OBUX (eHOMeHa jeTHO je OJf IHUTarkha MHOT'OOPOjHUX
CaBpEeMEHUX UCTPAKUBAKhA.

YTOMUKO, mNHUTame KOje JKEeJIUMO Jila TOCTaBUMO OBOM
KoH(pepeHenHjoM, muTame ,,Yemy (joIr) ecreTnka?“, MPOU3MIA3U U3
HEaJIeKBaTHOCTH OJIFOBOpa TPaAulfje W U3a30Ba KOje JIOHOCU
caBpeMeHOCT. /la i1 ecTeTHKa MOKe /1a Halje cBoje MecTo, Jla ofpenu
CBOje KOOpAWHATE Y XUIEPIIPOCTOPY YMETHOCTH JaHAIIIbUIE, Y
nposudepanyju  mpaBalla, IIpakcH, cajp:kaja yHyTap HEeHUX
MAarJIOBUTHX Xopru30oHaTa? Ca ipyre cTpaHe, KeJIMMO JIOBECTH y ITUTAHE
1 HY>KHOCT OCJIatbakhba eCTETHKE Ha JaHaIIlEbe YMETHUUKE IIPaKce 3apajl
BJIACTUTE JleTHTUManuje? Jep, MOKJa YIPaBO HCIUTHBAE
OrpaHHYea TPaJUIHje eCTEeTHUKe IIPe/icTaB/ba IIPOCTOP Ha KOMe
eCTETHKE OIICTaje, U CIpaM Kora OTBapa CBOje IEPCIEKTHBY Ka HOBOM

MHIL/BEILY.
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Cvo6ora, 17.10.2020. TOAUHE

10:20h CBeuano orBapame ckyna: YHa [lonosuh, Mutomn

MunaguHoB u Biragumup MuiaeHkoBuh

10:30h Urop IIBejuh - [Ii1enapHo uznarame — EcreTrka u

UHTEPCY0jeKTUBHOCT

11:00h - 11:20h — [Inhe go6pogonLINIIE

IIpBa cecuja, moaeparop Baagumup Muwienkosuh

11:20h Mwirom MmwiagnHoB — XajaerepoB OHOC IIpeMa

IIECHUIIITBY: HpO6JIeMI/I " IIEPCIIEKTUBE

11:35h I'opan ByjkoB — EcTeTrika Kao HEUHCTa CaBeCT

dunozoduje: MmoryhHOCT jeqHe Hayke 0 nojedUHaUHOM

11:50h Bojan I'pyjuh — Meaujannzarnyja ecTeTuke —

TPaHCECTETCKO Kao OaHaIn3aIyja yMETHOCTH
12:05h Ama IlmusbanoBuh — EcTeTrka Kao JIOTHKa YyJTHOCTH

12:20h Cranucaas lllerprt — Iliaton u mimesis: I1po6siem ysore

mimesisa

12:35h /InckycHuja HaKOH IIpBeE cecHje

12:50h — 13:15h ITaysa
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JIpvra cecuja, moaeparop Mwiom MIWwiaanHOB

13:15h Baagumup MuwienkoBuh — ABanrapiHu MaHudeCT Kao

€CTETUYKHU U YMETHHUYKH JOKYMEHT

13:30h Mapwuja BesxuHoB — [IpobsieMaTH30Babe BU3YETHE
penpes3eHTalje CTBAPHOCTU Kao HHTEpMe/IMjaiHa JOKYMEeHTapHa

npakca Ileda Bosa

13:45h Yua ITomoBuh — Ecretuka usmehy dunozoduje u

YMETHOCTH
14:00h JIyka Pyauh — Pancujep: PexkuMu 4y THOCTH M ITOJIUTHKA

14:15h Asnekcanmap Ocrojuh — Tormosioruja KOHTpa reoMeTpHje:

ecretuka Mutesa Cepa

14:30h — 14:45h 3aBpmina muckycuja ckyma

11



THE AESTHETIC SOCIETY OF SERBIA
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Saturday, November 17th, 2020

10:20h Opening ceremony: Una Popovi¢, Milos Miladinov,

Vladimir Milenkovié

10:30h Igor Cveji¢ — Keynote speaker — Aesthetics and
Intersubjectivity

11:00h - 11:20h Welcome drink

Section A, chairperson Vladimir Milenkovi¢

11:20h Milos Miladinov — Heidegger’s Position Regarding Poetry:

Problems and Perspectives

11:35h Goran Vujkov — Aesthetics as a Guilty Conscience of
Philosophy: The Possibility of a Science of the Individual

11:50h Bojan Gruji¢ — Medialization of the Aesthetics —

Transaesthetical as the Banalisation of Art
12:05h Anja Cmiljanovi¢ — Aesthetics as the Logic of Senses

12:20h Stanislav Segrt — Plato and Mimesis — The Problematic

Role of Mimesis

12:35h Closing discussion for Section A

12:50h — 13:15h Break
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Section B, chairperson Milos Miladinov

13:15h Vladimir Milenkovi¢ — Avant-Garde Manifesto as an

Aesthetic and Artistic Document

13:30h Marija Velinov — Probelmatizing the Visual
Representation of Reality as Jeff Wall’s Intermedia Documentary

Practice
13:45h Una Popovié¢ — Aesthetics Between Philosophy and Art
14:00h Luka Rudi¢ — Ranciére: Sensuality Regimes and Politics

14:15h Aleksandar Ostoji¢ — Topology vs. Geometry: Aesthetics
of Michel Serres

14:30 — 14:45h Closing discussion
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CAXELUA U3JIAT' AIbBA /
PAPER ABSTRACTS
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Wrop IIBejuh

ECTETUKA 1 UTHTEPCYBJEKTHUBHOCT

Ancrpakt: VHTepCyOjJeKTUBHOCT Cce Yy PaHO] MOJEPHO] eCTeTHIU
I0jaBJ/byje Kao jedaH O] HAJOCHOBHUJUX HeHUX YMWHWJIAIA, IIpe
CBera, Kao NHUTale YKyca. YIOPKOC YBPEKEHOM CXBaTamwy /Ja je
€CTEeTCKU JI03KUBJbA] HEIITO MPUBATHO CyOJEKTUBHO PAHU MOJEPHU
ecretnyapu (momyT Illedrcbepuja, Xjyma, Kanrta wutn.) HajBehu
HAIlOp Cy VJIOXKWIN Ja o0jacHe WHTEPCYOjeKTUBHOCT OBOT
JI0’KHBJbaja, KAKO HaIJIalllaBajyhu HeroB APYIITBEHH KapaKTep TaKo
u objammaBajyhm  3axTeB 3a HHETOBOM HHTEPCYO0jeKTUBHOM
BanuaHomthy. Ilpurom cam mojaMm HUHTepCyOjEKTUBHOCTHA BHIIIE
HUKaKO HHje Morao ocratu wuctd. Hamecro kpyro cxBahene
MHTepPCYO0jeKTUBHOCTHY 3aCHOBaHe Ha ONIIITeNnpruxBaheHnM HOpMaMa,
IIPENO3HAT/PUBUM KOJIEKTUBHUM oOpaciiiMa ¥ MOjMOBHMAa, Kao U
ONIITUM TMPaBWINMa, CTYIHO je ¢GeHOMEH HHTEPCYO0jeKTUBHOCTH
Koju je omoryhaBao (pIeKCHOMIIHOCT, IIpOMEHe, He3Haikbe, UTIPYy U
Kpealujy HoBux npasusa. CaMuM TUM HU TeopHja BPEJHOCTH HUje
MOTJIa OCTaTH HMCTa, OHA je MopaJia ia OMOTyhy He caMO MHBEHITU]Y
BpeIHOCTH Beh 1 MHTEPCYOjEKTUBHOCT HOBO-KPEUPAHUX BPETHOCTH.
Y ckiagy ca THM MOpPaMO MOCTaBUTH HEKOJIUKO IuTama: (1) y Kojoj
MEpPHU je eCTEeTUIM CBOJCTBEH (peHOMEH MHTEepPCYOjeKTUBHOCTH, KOjU
ApyTe NUCHUIUIMHE TPETXOAHO HUCY YCIIeJiE Ja OCBETJe, MOCTAo
K/bydaH 3a pasyMeBame IIOJUTHUKE KOja je YK/byuHWBaja

(prexcnOUITHOCT, TUTyPAJTHOCT U IIPOMEHE, JeTHOM Peydjy IPYIITBEHO-

16



jaBHOT »XkHBOTa (moceOHO HIIp. Ko ApeHT)? (2) y K0joj MepHu je
pasMarpame WHTEePCYyOjEKTHUBHOCTU U3 €CTETUYKE IIePCIEKTUBE
n3ryOonI0 Ha 3Ha4Jajy ca IIpOMeHaMa y CXBaTamby YMETHOCTH (IIpe
cBera y XX Beky)? (3) y KOjoj] MepU je JaHAC HEOIXOJHO Jia Ce

ecreTrKa (IOHOBO) 6aBU ITHUTakeM UHTEPCYOjeKTUBHOCTH ?

K/byuHe peuun: ecTeTUKa, UHTEPCYO0jJeKTUBHOCT, HOpMe, JPYIIITBEHE

IIPOMEHE, ECTETCKU JIOKUBIbA].

Igor Cvejic

AESTHETICS AND INTERSUBJECTIVITY

Summary

In the early modern aesthetics intersubjectivity was one of its key
elements, above all, as a problem of taste. Despite the established
view that aesthetic experience is something private and subjective,
early modern aestheticians (i.e. Shaftesbury, Hume, Kant etc.) made
the greatest effort to explain its intersubjectivity; both by
emphasizing its social character and by explaining its claim for
intersubjective validity. Thereby, the very notion of intersubjectivity
could no longer remain the same. Instead of rigidly understood
intersubjectivity based on adopted norms, recognizable collective

patterns and concepts, as well as general rules, the new phenomenon
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of intersubjectivity appeared, which enabled flexibility, social
changes, absence of conceptual knowledge, play and the creation of
entirely new rules. At the same time, the theory of values could not
remain the same: beyond allowing the invention of values new
theory of values should also explain intersubjectivity of newly
created values. Accordingly, we have to ask ourselves following
questions: (1) To what extent has the specific aesthetical
phenomenon of intersubjectivity, previously unarticulated in other
disciplines, become the key to understanding politics which included
flexibility, plurality and social changes, in a word, socio-public life
(especially in Arendt)? (2) To what extent has the consideration of
intersubjectivity from the aesthetic perspective lost its significance
with changes in contemporary arts (particularly in XX century)? (3)
To what extent is it today essential for aesthetics (again) to address

the issue of intersubjectivity?

Keywords: aesthetics, intersubjectivity, norms, social changes,

aesthetic experience.
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Bnaguvup MuneHkoBrh

ABAHTAPIHUN MAHU®ECT KAO ECTETUUYKH 1N
YMETHNUYKU JOKYMEHT

Ancrpakr: Ilpakca caommraBamba YMETHHUYKUX HHTEHIHjA
MaHupecToM, nako Beh mpucyrna y XIX BeKy, cBoj 3amax jo0uja ca
aBaHTapJAHUM TOKpeTHMa ModeTka XX BekKa. Y YCJIOBHMA CBe
CJI0’KEHU]€e MexXaHu3aluje MIPOU3BOHOT mporeca 151
CTaHJapAu3aIyje APYIITBEHUX IMPAKCU y MOHOMIOJUCTHUYKO] daszu
KaUTAIMCTUYKOT pa3Boja ca Kpaja 19. W IIOYeTKa 20. BeKa,
yMEeTHUYKa IIpakca je CTaB/beHa TMpeJ] 3axXTeB BJIACTUTE
JIETUTUMAlMje Y CJIOKEHO] JIPYIITBEHO] Tojenu paza. IlpeyseBiin
MaHupecT Kao dopmy obpahama U3 MOJTUTUUKE ITPAKCE, YMETHOCT
IIPOKJIaMarijoM 3axTeBa 3a cebe TMOJUTHUKY CyOjeKTUBHOCT.
MerajioMaHuja OBOT'  3axTeBa, MehyTuMm, He IIpe/AcCTaB/ba
XunepTpodujy YMETHHUKOT era Yy CUTyalldju JIPYUITBEHE
MapruHaan3aIuje, Beh ce mocTapba Kao 3aXTeB 3a Cy0jeKTHBAIH]OM
came ymeTHOCTHU. [laksie, HUje Cy0jeKTUBHOCT yMETHHKA Ta Koja
HAKHAAHO pedJieKTyje YMETHHYKO JeJI0, Beh YMeTHOCT TOBOpH
IIPOKJIAaMYjyh¥ BJIACTUTH CUMOOJIMYKU CKJION yHyTap KoTra JIeJ0 TEK
Tpeba /1a HacTynmH. YTOJIMKO, MaHHdecT UMa AyajqHO Ouhe — OH je
eCTeTUYKU JOKYMEHT Koju Oama CBeIoO Ha CMHCA0 CaMoOr
YMETHUYKOT JleJia, He YMHehu TO ca HeKe CIIoJballlihe HHCTaHIle, Beh

KaO UHTEIrpaJIHKU MOME€HAT YMETHOCTU.

K/byuHe peuun: MojiepHU3aM, aBaHTap/ia, MaHU(ECT, ECTETUKA.
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Vladimir Milenkovié

AVANT-GARDE MANIFESTO AS AN AESTHETIC AND
ARTISTIC DOCUMENT

Summary

The practice of communicating artistic intentions in a manifesto,
although already present in the 19th century, gained momentum with
the avant-garde movements of the early 20th century. In the
conditions of increasingly complex mechanization of the production
process and standardization of social practices in the monopolistic
phase of capitalist development from the end of the 19th and the
beginning of the 20th century, artistic practice was faced with its own
legitimacy in the complex social division of labour. Taking the
manifesto as a form of address from political practice, art demands
political subjectivity for itself by proclamation. The megalomania of
this demand, however, does not represent a hypertrophy of the artistic
ego in a situation of social marginalization. It is already set as a
demand for the subjectivation of art itself. Thus, it is not the
subjectivity of the artist that subsequently reflects the work of art, but
Art speaks by proclaiming its own symbolic structure within which the
work has yet to appear. To that extent, the manifesto has a dual being -
it is an aesthetic document that sheds light on the meaning of the work
of art itself, not doing so from some external instance, but as an

integral moment of art.

Keywords: modernism, avant-garde, manifesto, aesthetics.
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Mwuiomr MuiaauiHOB

XAJAEI'EPOB OHOC ITPEMA IIECHUIIITBY:
ITPOBJIEMUM N IIEPCIIEKTHBE

Ancrpakr: JemHa o IIeHTpaJlHUX TeMa XajaerepoBe (IT03He)
¢drno30pduje jecre MOKyIaj 3aCHUBaa AMjajiora n3mMely MUNberha 1
1eBama. Y OBOM HCTPaKUBamwy, ucnuThBaheMmo 300r dera Xajaerep
ImocBehyje MHOTOOpOjHE TEKCTOBE U IMpeAaBarma YIpPaBo IIpobJieMy
oBor oxgHoca. Mimajyhu y Buay XajmerepoBe cTaBOBE O YMETHOCTU U3
H3eopa ymemHuukoe deaa, Hacrojahemo 71a mokakemo u 300r uera
XOPUBOHT TPAAULMOHAIIHE €CTeTHKE U IheHe II0JMOBHOCTH HUje
aZleKkBaTaH 3a 3axBarame OBOT ofHoca. C TMM y Be3u, mokaszahemo
KaKO HaIyllTalkhe II0JMOBHE MpeXKe TPaJUuIlIOHATHE €CTETHKE

omoryhaBa OUTHO Apyrauuju morjies Ha peHoOMeH IeCHHUIITBA.

KsbyuHe peun: OUBCTBOBameE, jJe3UK, MUIIUbEHE, TIeBatbe, XajAerep.

Milos Miladinov

HEIDEGGER’S POSITION REGARDING POETRY:
PROBLEMS AND PERSPECTIVES

Summary

One of the central themes of Heidegger's (late) philosophy is the

21



attempt to establish a dialogue between thinking and poetry. In this
research, we will examine why Heidegger dedicates numerous texts
and lectures to the problem of this relation. Having in mind
Heidegger's views on art from the The Origin of the Work of Art, we
will try to point out why the horizon of traditional aesthetics and its
conceptuality is not adequate for grasping this relation. In this regard,
we will examine how leaving the conceptual framework of traditional

aesthetics enables a significantly different view of the phenomenon of

poetry.

Keywords: Being, language, thinking, poetry, Heidegger.
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Mapuja BesnnHoB

I[IPOBJIEMATH30BAIGE BU3YEJTHE
PEIIPE3EHTAIIMJE CTBAPHOCTHU KAO
WHTEPME/IUJAJTHA TIOKYMEHTAPHA IIPAKCA
[IE®A BOJIA

AncrpakTt: Ananm3oMm pazga [leda Boma (Jeff Wall) nokasyje ce ga
IberoBa YMETHHUUKA JieJia CTOje Ha TpaHullamMa pa3jInuuTuX Meirja u
TUCITUIINHA. Briio Kpo3 pedeprparbe WIN TEXHUKY CTBapamba, KOjy
ayTop HasuBa kmHeMmaTorpadujom, Iled Bos HU y jeqHOM TpPeHYTKY
He 1pousBoau camo ¢ororpadujy. Ilopens kperama wusmehy
TUCITUIIMHA PA3/JIUUUTUX YMETHUUKUX MeJIMja, ayTop ce KPo3 pajl
kpehe u u3Mel)y TeopHje yMETHOCTH ca jeJ[HE CTpaHe U KYJIType
cehama ca apyre crpade. Tum Tparom, paj ce okpehe aHaIU3U
yobruajeHux CXBaTamba BU3YEJIHE pernpeseHTalje,
JIOKYMEHTAPHOCTU U cehama, Kao W HUXOBUM OJIHOCOM IIpeMa
HMCTHUHU U CTBAPHOCTH, KOja ce MpobiieMaTHu3yje Kpo3 CTBapasaliTBO
Ileda Bosa. Cehame ce, HacmipaMm yoOudajeHOT MUIILJbEHA, IIOKA3Yje
Kao /Ie0 WJIM aclleKT MMaruHaIyje 1, Kao TaKBO, IPEeJCTaB/ba OCHOBY
ymetHoctu. Ca JApyre cTpaHe, JIOKYMEHTapHOCT ce O/iBaja O]
CTBAPHOCTU U UCTHUHE U MPUAPYKYje TIOETUYHOM TO jecT, Takohe ce
mokasyje kao Jeo ¢anractuuHe ¢yHknuje. OHu (cehame wu
(anTaszuja WK UMarmHaIyja) ce CBako 3a cebe M 3ajeTHO yAasbyjy
O/ JINHEApHOCTH BpeMeHa 4YHMe CTBapajy CcrenuuYHNU BU/T

penpes3eHTallje KOju je jJaCHO BUJIJbUB KaKO y caMuM JienuMa [leda
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Bosia, Tako U y BeroBoM KHHeMaTorpa)cKOM HPUCTYILy CTBapamby
dotorpaduja. 3akbydyje ce /1a OBaj YMETHHUK CTBapa UMUCTY WJIN
HMCTUHCKY peIpe3eHTaInjy Koja, HacmpaM yoOuuajeHuX OueKHBamba
U BepoBama, He Ipy’Ka UMIbEHUIIE O CTBAPHOCTH, Beh ce mokasyje

Kao Ipumazajyha mpocropy daHTasmje.

K/byuHe  peum: Bu3yeJHa  KyJITypa, KuHeMaTtorpaduwuja,

penpeseHTanuja, Kyarypa cehama, UMaruHanuja, aHTasuja.

Marija Velinov

PROBLEMATIZING THE VISUAL REPRESENTATION
OF REALITY AS JEFF WALL’S INTERMEDIA
DOCUMENTARY PRACTICE

Summary

By analyzing Jeff Wall’s work we can see that his works of art stand
between different media and disciplines. Whether through referring
or his technique, which he calls cinematography, Jeff Wall never
produces only photography. In addition to being in between
different art media disciplines, he also moves between art theory on
the one hand and cultural memory on the other. With this in mind,
the paper focuses on the analysis of common understandings of

visual representation, documentary and memory, as well as their
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relationship to truth and reality, which is problematized through Jeff
Wall’s work. Memory, as opposed to common thinking, is shown as a
part or aspect of the imagination and, as such, is the basis of art. On
the other hand, the documentary separates itself from reality and
truth and turns to the poetic, that is, it also partially serves the
fantastic. They (memory and fantasy or imagination) move away
from the linearity of time, thus creating a specific type of
representation that is clearly visible both in the works of Jeff Wall
and in his cinematic approach to photography. We can conclude that
this artist creates a pure or true representation which, contrary to
usual expectations and beliefs, does not provide facts about reality,

but shows itself as belonging to the realm of fantasy.

Keywords: visual culture, cinematography, representation,

memory culture, imagination, fantasy.
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l'opaHn ByjkoB

ECTETNKA KAO HEUUCTA CABECT ®PNJIO30PUJE:
MOI'YhHOCT JEJAHE HAYKE O I11OJE/ITHHAYHOM

ArnicTpakT: AyTop y OBOM pajiy HACTOjU Jla carjiefia IIpoOJIeMCKU
KapakTep ecTeThKe Kao ¢uio3odcke aucnuivinHe. Pasymesajyhu
€CTETHKY Y HheHOM TPAJIUIIMOHATHOM KJbydy U3 MEPCIEKTUBE HEHOT
ocHMBaya baymraprena, mnpuMehyjeMo Ha  KOjU  HAuHH
dyHnameHTaIHAa MecTa je/lHE HayKe OWBajy JloBeleHa y IIUTAIbe.
[Tpobsiem 3acHMBamba camMe HayKe, IPOOJIEM €CTEeTCKOT HCKYCTBa,
TIepIielyje, OHTOJIONIKOT KapaKTepa YMETHHUUKOT Jiejia Kao u OpojHa
Jpyra MUTamka, MOPajy ce HY»KHO M3HOBA mocTrassbaTd. CIipam caMor
KapakTepa OHOI' eCTeTCKOT, KOje je YCKO Be3aHO 3a IMapTUKYJIAPHO,
KOHKDETHO, HEIIOHOBJbUBO U JEJUHCTBEHO, OHO ITOTBpl)yje IoJia3He
IIPETIIOCTaBKEe O €CTETUIH Kao ,,HeMoryhoj” Haymu. Aytop he u3 Tux
IIO3UIIMja PACBETIMTU MPobIeMCKH KapaKTep HaBeJIEeHUX O/pe0dr Kao
Y MIOHYAUTH MOTYNHOCT IPUCTYIIa CAMHM eCTeTCKUM (eHOMEHHMa, Te
MOKYIIIaTH Jla Ha TPAJIUIMOHAIIHE eCTEeTUYKe MpobsieMe OATOBOPU Y
CaBpEeMEHOM KJbydy, oOcJamajyhu ce Ha MEeTOACKE IPUCTYyIIe
(peHOMEHOJIOIIIKE ecTeTUKe, TpeBacxoaHo peHoMeHosoruje Hukomnaja
XaprmaHa, Pomana Nurapgena m Mapruna Xajaerepa. ITonyhenum
IIPUCTYIIOM, MpPEACTaBHNEMO Ha KOjU HAYMH IUTamke ,,Yemy
ecTeTHKa?” yIpaBO UMIUTUIFIPA HY>KHOCT TaKBe JIUCITUILINHE Kao IIITO

je ecTeTHKa Kao je/lHa HayKa O MOojeITMHAYHOM.

Kbyuyne peun: baymrapreH, ecreTuMka, €eCTETCKO WCKYCTBO,
penomenosoruja, Xajaerep, Xaptmat, IHrapzeH.
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Goran Vujkov

AESTHETICS AS A GUILTY CONSCIENCE OF
PHILOSOPHY: THE POSSIBILITY OF A SCIENCE OF
THE INDIVIDUAL

Summary

In this paper, the author will present the problematic character of
aesthetics as a philosophical discipline. Understanding aesthetics in its
traditional key from the perspective of its founder Baumgarten, we
notice how the fundamental places of a science are called into question.
The problem of founding science itself, the problem of aesthetic
experience, perception, the ontological character of a work of art, as well
as numerous other questions, must necessarily be asked again. Contrary
to the very character of the aesthetic, which is closely related to the
particular, concrete, unrepeatable and unique, it confirms the initial
assumptions about aesthetics as an "impossible" science. From these
positions, the author will point the problematic character of the above
provisions as well as offer the possibility of access to aesthetic
phenomena themselves, and try to answer traditional aesthetic
problems in a modern way, relying on methodological approaches of
phenomenological aesthetics, primarily phenomenology by Nikolai
Hartmann, Roman Ingarden and Martin Heidegger. With the offered
approach, we will present in what way the question "Why aesthetics?" it
just implies the necessity of such a discipline as aesthetics as one
science of the individual.

Keywords: Baumgarten, aesthetics, aesthetic = experience,

phenomenology, Heidegger, Hartmann, Ingarden.
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Anexcanaap Ocrojuh

TOIIOJIOI'NJA KOHTPA TEOMETPUJE: ECTETUKA
MUIIIEJIA CEPA

Ancrpakr: Kpurtukyjyhu tpaguinnoHantHe meradusudke obOpacie
KOju y cBoM (OKyCy HHCYy HMa/Il OJIHOCE, CTama, KpeTama U
INHAMUKY, Beh cy ce ycMepaBaid UCK/bYYUBO Ha CYIICTAHIIUJU WJIN
eceHIyjy, Cep he MOHyAUTH 3aHUMJBHUBO TyMadelhe TOIIOJIOTHje Kao
Moryher carsemaBamba cBeta. Cep CYIpOTCTaB/ba TOIOJIOTH]JY
reoMeTpuju, UCTUUYNHU /12, JOK HAaM TeOMeTPUja YBEK HYAU CTaTHUKY
CJIUKY, TOIIOJIOTHja je 3HAaTHO JWHAMUYHHja U OCET/bUBHja 3a
BapujabuHe AUMeH3Hje mpocropa. IIpuTom, Tomosioruja ce He
IIOCTaBJ/ba CaMO HaclpaM CTaTUYHOCTH TeoMeTpuje, Beh U Hacympor
JIMHEAPHOCTU BpeMeHa. 3ajZlaTak pajia je /Jda IIoKake 3alllTo
TOIIOJIOTH]ja MPOCTOpa IMpeBa3usa3u JMHeapHe TpaHulle BpeMeHa U
CTaTUYHOCT TeOMETpPHje, Te 3allTO Ce MOKe TBPAUTH Jla OBaKBa
CepoBa KOHIIEIIIHja UMa ecTeTCKUX eaeMeHara. /lokasyjyhu CepoBy
Te3y, paa he HCTOBpeMEHO H3HOCHM HOBO CBETJIO caryie/laBarmba
eCcTeTUKEe M Ca3HajHUX MOTYNHOCTH KOje TaKBO TJIEJIHINTE HOCH ca

coboM.

Ksbyune peun: Cep, TOnojioruja, BpeMme, METeOPOJIOTHja, IPOCToP,

€CTETHKA.
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Aleksandar Ostoji¢

TOPOLOGY VS. GEOMETRY: AESTHETICS OF
MICHEL SERRES

Summary

By Criticizing traditional metaphysical approaches which focused
solely on substance or essence, completely neglecting relationships,
states, movements, and dynamics, Serres offers an interesting
interpretation of topology as a possible way to approach
understanding of the world. Ser opposes topology to geometry,
emphasizing that while geometry always offers us a static picture,
topology is much more dynamic and sensitive to variable
prepositional dimensions of space. In doing so, the topology is
placed not only against the staticity of the geometry, but also against
the linearity of time. The task of the this paper is to show why the
topology of space exceeds the linear boundaries of time and the
static nature of geometry, and why it can be argued that such Serres
concept has aesthetic elements. Arguing Serr's thesis, the paper will
simultaneously present a new light of perceiving aesthetics and the

epistemological possibilities that such a view brings with it.

Keywords Serres, topology, time, meteorology, space, aesthetics.
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Vua ITommosuh

ECTETUKA NSMEBY ON/JIO30PNJE N YMETHOCTIN

Ancrpaktr: OCHOBHAa TeMa OBOT pajia je pa3Marpame IMOTeHIHjaaa
onHoca ¢wio3oduje U YMETHOCTH, a Yy OTKJIOHy CIpaMm
TPAAUITUOHAIHUX U  JIBaJleCETOBEKOBHUX IHETOBUX TyMaderba.
Hacymipor Tpaauiiuju, koja 3a (uio30dujy pe3epBUIlE TEOPU]CKU
Hajipel)eHy IO3HIIMjy Y OJTHOCY Ha YMETHOCT, Te€ KOja IT0/pa3yMeBa
HEIIOCPEJIOBAaHy  TPAHCIIADEHTHOCT YMETHOCTH, Kao IIpeaMera
dmwiozodpckor 1pocyhuBamba, TBPAUMO HAYEJIHH IIPOOJIEMCKH
KapaKTep OBOI OJHOCA, Ka0 W NPUHIUIHjEJIHY IIpe3acuheHOCT
(peHOMEHA YMETHOCTH y TIOIVIEAY HA MOTYNHOCTH HeroBe (rto3odcke
obpazie. Y 1OrJIely Ha caBpeMeHe TeHIeHIIHje, UCITUTYjeMO yTBpheHe
Te3e O OWUTHO TEOPHJCKOM KapaKTepy YMETHOCTH, KaKBe 3acCTyIajy
KOHIIEIITya/THA YMETHOCT Ca jeZlHe, OJHOCHO ITOCTMOZEPHHCTHYKE U
IIOCTCTPYKTypaymucTuuke @uio3oduje ca apyre crpaHe. Ceemy
HaBeJIEHOM Y ITO3UTHUBHOM T'eCTy CyIIPOTCTaB/haMO IIPOAYKTHBHU OJTHOC
ymeTHocTH U ¢wio3oduje, Koju Om Morao ja pesyiTyje Kako
YMETHUYKUM JeInMa, Tako U (duiao3odpckum pedriekcrjama HOBOT
THUIIA, a KOju OU ce OCTBApHO Yy HEMIOCPETHOj MHTEPaKIUju (rto3oda u
ymerHHKa. OBaKO IIOCTaBJbeH OJHOC y pajay he OUTH NpeAcTaB/beH
CXOTHO TOTEHIMja/IMMa JlaJbel pa3BOja eCcTeTUKE, KaKO y IIOIJIedy
IbeHOI METOJIa, TaKO M Yy TIIOIJIEZly E-€HOI TEOPHjCKOT, OIHOCHO

II0JMOBHOT amapara.

K/byuHe peun: ecteTuka, punosoduja, yMeTHOCT, CJIUKA, TI0jaM.
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Una Popovic

AESTHETICS BETWEEN PHILOSOPHY AND ART

Summary

The main topic of this paper is the reflection on the relationship
between philosophy and art, in view of the critique of traditional and
contemporary understanding of such relationship. Against the
tradition of aesthetics, which stands for the theoretical primacy of
philosophy with regard to the arts, and which presupposes that art, as
a subject of philosophical reflections, is transparent and entirely open
for theoretical understanding, I argue for the essentialy problematic
character of the relationship between philosophy and art, as well as for
the fundamental over-saturatedness of the phenomenon of art with
regard to its philosophical conceptualization. Against the
contemporary ideas, I will question the idea of the essentialy
theoretical character of art, presented with conceptual art, as well as
with postmodernistic and poststructuralistic philosophies. Taking into
account all those positions, I will argue for the productive relationship
between art and philosophy, which could result in artworks, but also
with philosophical reflections of a new kind, which would be realized
in unmediated collaboration between and artist and a philosopher.
Such relationship between art and philosophy will be presented mainly
with regard to the potentials of future development of aesthetics in
view of its methodology, but also in view of its theoretical, that is, its

conceptual apparatus.

Keywords: aesthetics, philosophy, art, image, concept.
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Ama lIMmupanoBuh

ECTETHUKA KAO JIOTNKA 9Y/THOCTHN

Ancrpakr: Ilurarbe 4YeMy joIn ecTeTHKa HUje IHUTalbe Koje je
KapaKTepUCTUYHO CaMO 32 CaBPEMEHO ITOCTMOJIEPHUCTUYKO /100a. OBO
IIUTabe, V HEITO JIPyrauhjuM OOJIUIMA, MOCTaB/ha Ce KPO3 eIy
vcropujy ¢uiozodwuje. Jla GrCMO MOKYyIIIaIN a PaCBETINMO oJipeljeHe
acriekTe TOT MUTaba, Ba/basio OU ce BpaTUTH Ha caM MOYeTaK eCTeTUKe
Kao pua3odcKe AUCIHUIUINHE, OTHOCHO AsliekcaH/ipy baymrpaTeHy Kao
ieHoM ocHuBauy. Ilox yrtunajem Jlajomuria u Bosda, Baymrapren
3aCHUBA €CTETUKY Ka0 CBOJEBPCHY JIOTHKY dysHOcTU. Ho, 1IoJ1 JTorukom
YYyJIHOCTH, UYyJIHOT OlaKamba, baymrapreH He mojpasyMeBa Ja ce
3aKOHU U3 cepe pazyma, JOTUUKU 3aKOHU, IpUMeHe Ha YyJIHOCT, Beh
Ja ce W3 caMe YyJHOCTU W3By4Ye IPUHIUI HeHe 3aKOHUTOCTH.
UynHocTu je TOTpeOHA AUCIUIUIMHA Koja he IPYKHUTH CTPYKTYpPy
YyJIHOM Ca3Hamy, Kao IITO JIOTUKA TO PaJil y JIOMEHY Pa3yMCKOT
casHamba. Ha Taj HaumH baymrapreHn, umajyhu y BUy MojaM JIOTUKE
YyJIHOCTH, HE CaMO JIa peXabWINTYje dyJTHO ca3HAme Kao ca3Hame, Beh
1 Bpaha 4yJIHOCTH peJIeBaHTaH CTaTyC Y OKBHUPY YOBEKOBUX JIyIIIEBHUX
Mohu. BpahamweMm 4dy/THOCTH Ha MO3ULIH]Y XyMaHUTETA, OBAKO cxBaheHa
ecTeTHKa 3a CBOj IVIaBHHU ITW/b, OJTHOCHO CBPXy, MMa yCaBpIIIABabe
yoBeka. [losmazehu op uysHOCTH, YoBeK caMm cebe OOJIHKYyje, MOXKe Ja
IIOCTaHe CABPIIIEHHJH y3 MOMON €CTEeTCKOT HCKYCTBA KOje jeé MCKYCTBO

JIEIIOT Ca 0631/Ip0M Ha YMETHHUYKO €JI0.

K/byyHe peuM: ecTeTuKa, JIOTHMKa, 4YYJHOCT, Ca3Hame, JIello,

YMETHOCT, UCKYCTBO, HAYKaA.
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Anja Cmiljanovié¢

AESTHETICS AS THE LOGIC OF SENSES

Summary

The question of the purpose of aesthetics is not a question that is
characteristic only for postmodern age. This question, in somewhat
different forms, has been topical throughout the history of philosophy.
In order to try to shed light on certain aspects of that question, we
should return to the very beginning of aesthetics as a philosophical
discipline, that is, to Alexander Baumgraten as its founder. Under the
influence of Leibniz and Wolf, Baumgarten founded aesthetics as a kind
of logic of senses. However, under the logic of senses, Baumgarten does
not mean that laws from the sphere of reason, logical laws, are applied
to senses, yet that the principle of its functioning is extracted from
senses themselves. Senses need some kind of discipline that will provide
structure to empirical knowledge, as well as logic does in the domain of
rational cognition. In that manner, Baumgarten not only rehabilitates
empirical knowlede as knowledge, yet he also restores to the senses the
relevant status within the human mental structure. Aesthetics
understood in this way has, as its main goal transformation of man.
Starting from senses and empirical knowledge, a person can be
transformed and reshaped; man can become more perfect with the help
of an aesthetic experience which is an experience of beauty with regard

to a work of art.

Keywords: aesthetics, logic, senses, knowledge, beauty, art,

experience, science.
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Bojau I'pyjuh

MEANJA/IN3AIINJA ECTETUKE — TPAHCECTETCKO
KAO BAHAJIN3AIINJA YMETHOCTHU

AmcrpakT: Ayrop y OBOM pajay carjiefjaBa Ha KOjU HadYuH
ecTeTH3allfja CBAaKOJHEBHE PEaJTHOCTH IIOBPAaTHO yTHUYE Ha OJHOC
eCTeTHUKEe CIIpaM IheHHX IIPeAMETHHUX IIO/Ipydja: JYJIHOT HCKYCTBa,
jieriore u yMmerHoctu. C THM y Be3d, ayTop Ce oOcjlalkbha Ha
BoapujapoBy Te3y /ia je YMeTHOCT U3TyOusIa Kesby 3a WIY3HjOM, Y
KOPHCT y37u3ama CBUX CTBApU Vy JeAHY ecTeTCKy OaHaJIHOCT.
EcreTrka mocraje mpaHcecmemckom, a YMETHOCT IPO3UPHOM Y
OIIIIITOj Medujarudauuju ceema. Pagukanaujy pediekcujy maje ITo
Bupuino, Koju roBopd O ecmemuuu Hecmajarba Kao eCTEeTHUIU
caBpeMEeHMX MeJuja KoOja IIOTHCKyje CBe PpaHHje HadyuHe
MaHHGecTOBamwba crBapHocTh. [1o Bupminjy, Meaujcku mrypaan3am
JloBOoU 1o AedopMalivje CJIMKe caMe CTBApHOCTU, a boapujap Buau
pe3yJITaT TPAHCECTETCKOT y y3AU3amy CIIMKe 70 YucTe puryparuje.
YMecTo ayTeHTHYHHX YMETHHYKHUX JeJia, JaHac ce cycpehemo ca
oAcycTBOM (popMe U KpUTEPUjyMa eCTETCKUX (DEHOMEHA, OJICYCTBOM
’KeJbe J1a ce KpO3 MeJHMjyM YMETHOCTH TyMadu caMa CTBapHOCT.
YmerHnuku (peHOMEHH ce He MOTY BHIIE carjieflaBaTH U3 BU3ype
TpaJUIIMOHATHE eCTETUKe, Kao QMI030(cKe NUCITUIINHE KOja Ou ce
OaBmsia IPoOOJIEMOM JIENIOT Y YMETHOCTH. Meauju, Moh MacoBHe
penpoayKIje U ayToMaTh3aliija CTBApHOCTHA UMajy MpecyaHy yIoTy
y TpaHchOpMaIlFju HaIler YyJHOT HCKYyCTBA. YMETHUYKO JeJI0, Y

cBOjuM HOBHM (opMaMa pempeseHTaIuje, IpeAcTaB/ba HajBehu
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13a30B TPAJUIIMOHAHOM II0JMYy €CTETHUKE. AKO H/ieja YMETHOCTH, I10
Boapujapy, HeMa y ceOu BHUIIIE HUUET €CTETCKOT Y TPaJIUIIMOHATTHOM
CMUCJIy T€ PeuH, Ja JIN eCTeTUKA OCTaje pesJieBaHTHA Y CaBPEMEHOM
00y kao ¢umo3odceka pedriekcuja 0 yMETHOCTU? AYTOp y OBOM
HCTPa)KMBamky HACTOJU Jla MPUKAKe Ha KOJU HAYUH CMO, y €pu
TpaHCEeCTeTCKe CUMYyJIalyje, OCy)eHH Ha PaBHOAYIITHOCT U OZCYCTBO
TPAAUITUOHAITHUX €CTETUYKUX KpUTepHujyMa. AyTOp U3HOCH Te3y /ia
OBO BOJAM HYXKHOM 3axTeBy Ja eCTeTHKa MOopa KOHCTaHTHO
MIPEVCIUTUBATU U MEHATH CBOj CMHCAO U YJIOTY, YKOJIMKO KeJd Jia
O/ITOBOPU Ha CaBpeMeHe 3axTeBe XHUIlep-Op30r pa3Boja YMETHOCTH,

AaJIN 1 YyJITHOCTHU KaO TaKBeE.

Ksbyune peun: boppwujap, ecteTuka, Meuju, MpaHcecmemcko,

yMeTHOCT, Bunupuo.

Bojan Gruji¢

MEDIALIZATION OF THE AESTHETICS —
TRANSAESTHETICAL AS THE BANALISATION OF ART

Summary

In this paper, the author questions in which way aestheticization of the
everyday reality retrospectively affects relationship between aesthetic
and its area of expertise: aesthetic experience, beauty and the art. In this

regard, author relies upon Bodrillards’ thesis that the art lost its wish for
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ilusion, in favor of ascension of all things in their banality. Aesthetic
becomes transaesthetical and art becomes transparent in the universal
medialization of the world. Paul Virilio gives more radical reflection.
He talks about aesthetic of disappearance as the aesthetic of
contemporary media, which repress all the earlier manifestations of the
reality. For Virilio, media pluralism brings deformation of our picture of
the world and for Bodrillard sees result of the transaesthetical in the
ascension of a picture to the pure figuration. Instead of authentic works
of the art, today, we encounter absence of the form and the criteria for
the art and the absence of wish to understand world through the art as a
media. Art phenomena can’t be judged through perspective of aesthetic,
as a philosophical discipline which problematized beauty of art any
more. Media, power of massive reproduction and automatization of the
reality have crucial role in the transformation of our aesthesis. Work of
the art, in its new forms, represents the biggest challenge to traditional
concept of aesthetic. If the idea of the art, for Baudrillard, doesn’t have
in itself nothing aesthetic any more in the traditional meaning of that
word, does aesthetic stays relevant in the contemporary age as a
philosophical reflection of the art? In this paper, author seeks to show,
in which way are we, in the era of the transaesthetic simulation,
convicted to indifference and the absence of the traditional aesthetic
criteria. Author's thesis is that this leads to necessary demand for
aesthetic to continuously asks about and transforms its’ meaning and
role in the contemporary hiper-fast evolution of the art and our

aesthesis as a whole.

Keywords: aesthetic, art, Baudrillard, media, transaesthetical, Virilio.
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Cranucnas llerpr

IVTATOH 1 MIMESIS: ITPOBJIEM YJIOTI'E
MIMESISA

AncrpakT: AyTOop y TEeKCTYy HAcTOJU [a TpPUKAKe JeJITHO UNTAHhE
Il1aToHa W HEroBOr IIOjMa mimesis, HajIpuMapHUje Kpo3 /[picasy,
nHcnupucanum jaeauma Kun Jlenesa Jloeuka Cmucaa w IlIma je mo
dunosopuja?. Kpo3 OHTOJNIONMIKY HUT BOAwby Kojy IliaTon
yCIIOCTaB/ha, HaA JleJly je TaXXJbMBO UUTAIbe KOje CYIIPOCTaB/bEHE
ITI0jMOBe YMeTHHKa 1 prto3oda, mythos-a u logos-a, tehne-a u i logos-
a TIOKYIIIaBa JIa OCBET/IN Y HAU3IJIe IPUKPUBEHUM 3HaUEHhHMa Koja Cy
Ha Jiety. Haymnmk masuMIicecTy, OBakBO UHUTAmb€ IIPY?Ka JIa ce cTapa Wid
pajivje MIPUKPUBEHA 3HAUEHA II0jaBe Ka0 HOBO TyMauewme IlaroHa u

EHETOBOT YU€EHha O MImesis-u.

Kibyune peumn: Jlenes, ¢uwio3od kpasmb, Komuja, mMimesis, MMUT,

[;1aTOH, CUMyJ1aKPyM, YMETHUK.

Stanislav Segrt

PLATO AND MIMESIS: THE PROBLEMATIC ROLE OF
MIMESIS

Summary

In the text the author is presenting a way of reading Plato and his
concept of mimesis, mainly through his magnum opus which is “The

Republic”, inspired by the works of Gilles Deleuze such as “The Logic of
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Sense” and “What is philosophy?”. Through the ontological line which
Plato sets throughout his work the reading takes place as it examines
the juxtaposed concepts of the artist and the philosopher, mythos and
logos, tehne and logos, so that it may present a subtle questioning of
legitimacy based on the source and meaning of the concepts alleged
difference. As is the nature of palimpsest, this reading will allow the old
and the rather hidden meanings to surface as a different interpretation

of Plato and his concept of mimesis.

Keywords: artist, Deleuze, mimesis, mythos, philosopher king, Plato,

simulacrum.
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Jlyka Pyauh

PAHCUJEP: PEXKMMU 9Y/IHOCTH U ITOJIMTUKA

Ancrpakr: Y 0BOM pajay NOKymiaheMo Aa KOHTEKCTYaln3yjeMo
PaHcHjepoBe TOIJIefie Ha eCTETUKY M yMeTHOCT. PaHcujep aisthesis
pasyMe Kao KOHIIENT PeKuMa IyJTHOCTH, a He caMO Kao YMETHOCT HJIU
€CTeTUKY y TpafMIMOHAIIHOM cMuciay. Ilonmaszehu ox Tora,
NOKymahaMmo Ha HeroBOM Tpary Ja JOBEJEeMO PEKUME UYJIHOCTH Y
Be3y ca noaumuxom u noauuujom. Oba oa mojma kox Pamcujepa
nMajy crenuduIHO 3Hauewme, Jpyradydje y OJHOCY Ha CBaKOIHEBHU
TOBOP. Kopucrehu PaHcujepoB KOHIIENT HecazaacHocmu ¢
CBOjEBPCHY UCTOPH]y €CTETHUKE U He€HOT OJTHOCA €A TTOJTUTUIKUM, KPO3
pexcume ymemHocmu ToKyIahemo 71la JaMoO OATOBOP Ha ITUTAE O

CBPCHU €CTETHKE Ha Tpary PaHcujepoBOr MUIIL/bEA.

K/byune peum: peXxuMHU 4yJIHOCTH, PEXKUMH YMETHOCTH, €CTETHKA,

Pancujep, NoJMTHKA, TIOJINIIN]a, Hecaryacje.

Luka Rudi¢

RANCIERE: SENSUALITY REGIMES AND POLITICS

Summary

In this paper we will try to contextualize Ranciere’s views on
aesthetics and art. Ranciere understands aisthesis as concept of

regimes of sensible, not just as an art or aesthetics in the traditional
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sense. Starting from that, we will try, within his footsteps, to bring
the regimes of sensible in relationship with politics and police. Both
of this terms have a specific meaning in Ransiere, different in
relation to everyday speech. Using Ranciere’s concept of dissensus
and kind of history of aesthetics, and its relationship with political
through art regimes, we will try to answer on question of the

purpose of aesthetics in the wake of Ranciere’s opinion.

Keywords: regime of sensible, art regimes, aesthetics, Ranciere,

politics, police, dissensus.
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