MPEOPAI KPCTUR

MHcTUTyT 3a ¢prnosodujy 1 apywiTeeHy Teopujy, beorpan

DOI 10.5937/kultura1754283K
YK 165.62

opurmHanaH Hay4Hu paj

[OTER APYTOr I
CAMOCASHARE: KUBOTHHE
KAQ TIPOBORALIM

Caxerax: 08aj uranax memamusyje nPoBOKAYUfy Kojy cy Hcueomurpe
ynymune muuisversy. Mcmopujcka u gpenomenonouika pexoncmpykyuja
eHOo2 3HAYAja yKasyje Ha OpazoyeHu noOCmuyaj Koju ¢y one npeocma-
e/bane 3a ysularbe jeOuncmea u paznuke HCUBOMHUX oOIuKa, 3a npu-
3HAarbe enucmeMuduKUx ozpanudersd, 3a ocrobahare 00 anmponoyen-
mpuuke npedpacyoe, 3a ApMUKYIAyujy e23ucmeHyujanne cumyayuje
U 3a npoHuYare y XyMaHucmuyke noIUmMuKe ouckpumunayuje. Y sa-
KBYUKY ce cyeepuute 0a ce ozpeulerbe 3anaone payuoHatHoCmi o e
WMo Huje Mo2ia 0a noogeoe noo C60jy NPEMmeH3Ujy HaA YHUBEP3ANHY
MepoOasHOCH UCKYNbYje meK KPUMUUKUM, 0O3UPHUM U 002080PHUM
nocmynarbem npema OUCKYP3UBHOj U PAKMUUKO] HepaACNOI0HCUBOCTU
onoe Jlpyzoe koje 3acmynajy (u) scusomurve.

KibyuHe peun: scusomura, gunozoguja, casnare, hymaroe, mopar,
Apyzo

IIpoooprno hymarve

Jenan texct XKaka Jepune (Jacques Derrida) mounme crimkom
,,OOMUYHE” MavKe KOja y THUIIWHH OyJbH y era — ronor. Ilpex
THM IIOIVIEOM XHBOTHRe Jlepusa ce TeMesbHUje Hero mTo (hu-
71030(CKU TpaauLMoHaN Beh puTyaqHO Hajake MHUTa KO je OH.
Kao na je mocpamibeH npej; Ma4KoM 3aTo IITO je ro, and Takohe
MOCpaMJbEH 3aTo IITO ce cpamu. JemaH pe(eKTOBaHH CpaM y
YHjeM je ONTHYKOM CPEAUILTY TOJIOTHEHA: TO j& Kao )KUBOTHHA, 4
YIPaBO TO HE MOXKE OHMTH CITy4aj, yIPpaBo KUBOTHESE HUCY TOJIe
Jjep He 3Hajy 3a cBojy ronorumy. OHe, HauMe, HeEMajy CBECT O
CB0jOj TOJIOTHEGH, TIa OH/Ia HU O OOPY | 31Ty B O CBIIM OHHM CBOj-
cTBUMa (TOBOD, pa3yM, HCTOPHja, CMEX, TyTa, TEXHUKA) KOja HAC
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U3 TOT jJEJHOT TEMEJHHOT — 00JIaucHha, OJIeBama Kao CKpUBarba
300T CTH/a OJ HArOCTH — HABOJHO PA3JIUKYjy O KUBOTHHA.

Hcnpen mauke koja Me miefa rojor, Aa Ju hy Outu mocpa-
MJBCH Kao KUBOTHH»A KOja BHIlIe Hema ocehaj ronorumbe? Uiu
HACYIIPOT TOME, Kao YOBEK KOju 3aapxasa ocehaj croje ro-
norumbe? Ko cam onma ja? Illta je To mro cam ja? Kora oBo
Tpeba mutaru ako He pyror? U Mmoxaa camy Madxy?’

,»AJIl )KHBOTHILEC HE MOCTaBJbajy muTama. One hyre”, pehu he
Heurto panuje boapujap (Baudrillard), nonymie panuje umajyhu
y BUIy OHE ,,0ecTHjaiHe” )uBOTHIbE.? brxoBa cynOuHa ykasyje
Jla je myTama Kojy Cy Impeluie UCTa Kao UBUIIN3AIHjCKa Ty Tamba
KOjy Cy MPENUTH JYIUI0 HWIH JETHECTBO, CEKC HITH IPHAIITBO.
VY CBUM THM CilydajeBHMa ped je O JOTUIM JUCKPHUMUHAL]E, a
OHJIa TIOBPATHO O JIOTHIIM PEBEP3Hje, O PEBaHINY HACHJba KOjC
,IIEIOKYITHO JPYIITBO Ha Kpajy MOCTpOjaBa MpeMa aKCHOMHMA
JIyNnia, IeTHECTBA, CEKCYATHOCTH U HH(pEpUOopHOCTH paca”. U
KHUBOTHEHE CY TAKO MPOILIC KPO3 jelaH ,,HEMPEKUIHHA TPOIeC
MpHCBajarba MyTeM HUCTPeOJberha, KOje Ce CacToju Y TOME Jia ce
BPCTE JIMKBUIMPA]jY, & 3aTUM HATEpajy Jia TOBOpE, 1a Mpohy Kpo3
npu3Hame CBOr Hectanka”. Ilpema BiactuToM 00aBesyjyhem
MOJIEJICKOM Hadvely [a HUINTA He cMe u3Mahu napcTBy cMHCIa,
yM je mpen MCKyIIeHhUMa MOTao Jia cauyBa oOpa3 jellMHO TakKo
wTo Ou, y3 JIymaKke, MpTBe, JeIly, IUBJbaKe, KOHAYHO U KHBOTH-
e OTPrHYyo o/ hyTama u J0IeIHO UM CMHCA0 — HAKO HAM OHE
HUIITA He TOBOPE U MaKo (HHU) O lbHMa 3aIpaBo HUIITA HE 3HaAMO.

Tpeba HaTepaTu KUBOTHIE J1a KaXy J1a HUCY KHUBOTHIE, Ja
0eCTHjaTHOCT, JHUBJbAYHOCT, CA OHOM HEpasyMJbHBOLINY U
paauKagHOM CTpaHolily KOjy TO CBOJCTBO MOIpa3yMeBa 3a
yYM HE TIOCTOjH, HETO CE, HAPOTHB, HajOCCTHjaIHI]ja, HajHE-
00MyHMja, HajaOHOPMAaJTHH]a TOHAIIaka Yy HAylM TyMade Kao
(bHU3HONONIKH MEXaHH3MH, MOKIaHE BE3€ U TAKO Jabe. Y KH-
BOTHIbaMa Tpeba YOUTH KUBOTHECKO M HETOB TPHHIIHIT He-
CUT'YpHOCTH.’

[puHIIUO HECUTYPHOCTH KOjiM OHe onTepehyjy yoBeka — ympa-
BO j¢ YHMIbCHHIIA Jia He ToBope. Kao ma cy jennHO OHE yMakie
CBETy KpPYIHHUX DPEuYd, NPUCHIHOI MPHU3HAKa U TOBOPA; Kao
Jla Cy jOIII jeMMHO OHE OCTaJie HeMe, ylaJbeHe, HEeJO0XBaTHE H,
HUCTOBPEMEHO U MapajOKCalHO, MpHCHE. bompujap Bepyje na
TEK MpoOieM HBUXOBOT hyTama, a He €KOJIOIIKH MPOOJIeM HHU-
XOBOT' OICTAaHKa, alapMaHTHO YrpojKaBa HaIly ,,0praHHU3aIlf]jy

1 Derrida, J. (2002) The Animal that Therefore I am (More to Follow), Critical
Inquiry 29, p. 370.

2 Bodrijar, Z. (1991) Simulakrumi i simulacija, Novi Sad: Svetovi, str. 59.
3 Hcro, ctp. 59.
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cmucina”. Mero kao 1mTo je Hekaia 1ub OMO N3BJIaueHhe MpH3Ha-
Hha 0 BEpCKOM yOehemy, Tako je casia nJb U3BJIaueHhe ,,HayqHOT
npu3Hamba’” Off )KUBOTHIHA. Y HUXOBOM ,,pa3yMeBamy’’ HE CME
Jia ce IOMYCTH YIPaBO OHO JKHBOTHE-CKO, OECTHjATHO, KA0 OHO
Hepa3yMJbUBO, JIMBJbE, KOje )KUBOTHIHE U Jasbe oBaruiohyjy cBo-
jum hyTamem.

Pasyme ce, Tepajy MX Ja MpOroBOpe, ¥ TO Ha CBE HAdHHE,
HUMaJIO HeBHHe. Y OacHama Cy M3roBapalie YOBEKOB MOpall-
HU Juckypc. [lompikane cy CTPYKTYypajHH JUCKYPC TEOpHje
o ToTemMu3My. CBakor JaHa M3roBapajy CBOjY ,,00jeKTUBHY
MOPYKY — QHATOMCKY, (PU3HOIIOIIKY, TCHETHUKY — Yy Jabopa-
Topujama. Ciayxuie cy Hau3MeHIle Kao MeTadopa 3a BpJInHE
W 32 TOPOKE, Ka0 €HEPreTCKU U EKOJIOUIKH MOJIEN, Kao Me-
XaHUYKH 1 popmaiHu Mozen y OMoHMIH, Kao paHTa3Marny-
KU perucrap 3a HECBECHO M, y MOCIEAnE BpeMe, Kao MOJes
aricoNTyTHE IETepUTOpHUjaIu3aiuje xesbe y Jene3oBom nojmy
,,[I0CTajamba-KUBOTHEHOM . Y CBeMy ToMe, Kao MeTadopa, Ky-
uuh, Mojen, aneropuja (YkJbydyjyhu Ty U HBHUXOBY ITpexpam-
Oeny ,,ynmoTpeOHy BpeHOCT ) )KUBOTHHSE CE j€/IBa OrjialiaBa-
jy. Hurme cTtBapHO HE TOBOpE, [1ajy caMO OHE OATOBOPE KOjH
ce o7l bUX Tpaxe. To je BUXOB HAYMH J]a XyMaHO Bpare Hero-
BUM IIUPKYJIAPHUM KOJIOBUMA, M3a KOJUX HAaC HUXOBO hyTame
aHanm3upa.*

To je HaYMH Ha KOjU CE )KUBOTHHSE, MOCIIE HCKIbyUYeHa, CBETE.
Ome 3ancTa AOBOJIE Yy MUTAE BAIUIHOCT CBUX HAIIUX KOHIIE-
nara, ,,OHaKBMX KaKBHM JIaHaC Hama ynpaBJbajy YnHehn Hac 0co-
6enum”. Bompujap 3aroBapa ympaBO TakaB pPacIUIeT, OJHOCHO
TaKaB IErOB M30CTaHAK Y BUAY jeHE KapAWHAIIHE 3allUTaHO-
ctu. [IpBo, IpH3HAKE J1a MU Ha )KUBOTHIHE, MAFbKaBe 3a je3UK,
MpojeKTyjeMo Haie (aHTa3Me, Aa UX WHCLEHHPAaMO, a Jia HaMm
OHe, TT0CIIe AUKTAType CBECTH, OCTajy HEepasyMJbHBE U IO pe-
JKUMOM HecBecHOT. [1oToM, o0ujame 1a MX CUIOM MOJBPTrHEMO
MOPETKY HAIIMX YTCIIUTCIbCKUX 3HAa U OTTIO3MB MHBECTUPAbA
y BUX Hallle HOCTaIrHje 32 HOMaJCKOM JIeTepPUTOpHUjaIn3ally-
JOM U epynTHBHHM Ocio0ohemeM mpupoze. Y TpeheMm Kopaky,
OHE OHJIa TEK MOTY Jla HaM OTKpH]jY ,,CMHCa0 MM HECMHCAo

BUXOBOT hyTama”.’

Iomnen [depuanHe Mayke, HUMAJIO OCCTHjaHE a WIAK YTOJHU-
ko Bumie nperehe, y peructpy jenHe takopeht ”HTUMHOCTH KO-
ja Hac unak ynyhyje Ha HemomieHy yaaJbeHOCT, xohe na Hac
MOZICETH HA TO IITO je TeOpHja CMETHYJA C yMa: Jla Madka Ji0-
nymTa aa Oyae BuljeHa, ajau U Ja OHa MOXe Jia Hac miena. [e-
puaa mpu3Haje aa ra HUITa HUje y Behoj Mepu ,,Harepano” ma

4 HUcro, cTp. 58.
5 Hcro, cTp. 61-63.
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MUCJIH OHO ,,aliCOTYTHO J[pyro” o ocMaTpavyHuiie Te MadKe, Off
Te JApaMaTHYHE CIICHE Kaja je MOTIyHa JAPyroct oHor [Ipyror
KOj€T 30BEMO KHBOTHI-OM JICPAHKUPaHA FEHOM, 10 XOMOJIOTH-
J¥ , )KABOTa caMor”’, MIaK OJucKoIIiy HaIlleM MOCTOjakbY.

O MaukWHO] TayKH Ienama 3HaMo cramiTa. Hohuu Bua Madke
IIECT MyTa je MPeLU3HKUj! Off BHa YOBeKa. Madje ouu Cy npu-
naroljeHuje Ha Mpax o puBaJia U TJIeHa Y JIOBY, KOjU ITPEBACXO]I-
HO Ipe/ly3uMa y CBUTamkhe U CyTOH. Mpexmada Mavjer oka uma
naneko Behy koHIeHTpanujy ,.mranuha”, potopenentopa Koju
Cy 3aIy’KeHH 3a c1abo CBETIIO, Hero ,,uymwrha”, poTropenentopa
KOjH MPHUMajy japKo CBETJIO, a IIPH TOM Cy TH IITanuhy KOHIICH-
TPHCAHH BOJOPABHO MPEKO CPEAUINTA POXKEbAYE, 1A MaYKa JIAKO
youyaBa M3HEHaJIHE MOKpeTe ca cTpane. LleHa ce ruiaha y MoHeTn
He Oamn cienuia 3a 00je, alu Hepaclno3HaBama 00ja OHAKO JI0-
Opo Kao JIpyre }KHUBOTHELE KOje Cy aKTHBHE TOKOM JaHa. Ocum
Tora, tapetum lucidum, ,,c70j peICKTUBHUX CTaHHIIA KOje ce
HaJla3e M3a MpeXmbaue OKa Madke, pedieKkTyje ylna3HO CBETIO
Kpo3 mrTanuhe, a Madje 3¢HHUIIE KOHTPOJHUIIE ,,CBECTPAHU IBO-
CcTpykH MuIuh”, 300T yera OHe MOTY Jia ce Cy3€ Ha BEIUUUHY
KapaKTepUCTHYHOT BEPTUKAIHOT ,,ipope3a’ WiH, Kajia je Tama,
TOJIMKO Jla CE palmpe Aa 0e3Mayio UCIyHE OYHE jabyduIle U Ha
Taj HAYMH oMoryhe Ja mITo BHIIIE PACIOJIOKHUBOT CBETIIA JOCIIE
JI0 MpexKEbaye.’

A oreT, 1mTa OMCMO TauyHO ca CBUM TUM (ca)3HambeM? Y HaMepu
Jla BpaTH Ha EIHCTEMOJIOIIKY CIICHY jemaH y oj Beh 3abopa-
BJbCHH JIMK — 37[paB pa3yMm — YMoepto Exo (Umberto Eco) ympa-
BO He O 11a ,,3a0a/1a HOC Y I[PHE KyTHje” U CICIU YBEIUKO MPHU-
cyTaH o0u4aj yBohema ,,TONUKUX Mayaka, maca u MuIesa” y u3-
Jlarambe HauuHa Ha KOju MepIMITIpaMo WM UMEHYjeMo 00jeKTe;
He OU J]a aHaIn3upa ,,u3pase MOoMyT Ha TENHXY ce Hajla3h Mauka,
WK Ja IpOBepaBa IITa TO Pajie HallM HEYPOHU KaJa BHIUMO
MadvKy Ha Tenuxy (a Ja TeK He MpHYaMo O TOME IIITa paje Hey-
POHH MauKe Kaja BUAW HAC Ja CeauMo Ha Tenuxy)”.” Omrpuna
OBOT 3ala)kaa YCMEpeHa je MpOoTUB UH(Ianuje KUBOTHHA Y
aKTYEeJIHO] JINTEPAaTypU OKYIUbEHO] OKO (DM3MKAJIHCTHYKOT OfI-
roeopa Ha npooOiem ¢uo3opuje ayxa. JeqaH UCTOPHJCKU U
MeTa(OPOIIONIKK OATrOBOP U Y CIIy4ajy KOju mpoBonupa ,,Jlepu-
JIUHA” Madka, MOX/1a OM MMao BHIIIC U3IIe/a Ha YCIieX, a CBa je
TPUIKKA 72 OU ce ¥ caM MpoOieM MOTao peachUHUCATH.

6 Davidson, C. (2012) Moja macka: prirucnik. Sveobuhvatan vodic za zdravu,
sretnu i dobro odgojenu macku, Zagreb: Znanje, ctp. 22-23.

7 Eko, U. (2000) Kant i kljunar, Beograd: Paideia, ctp. 221.
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Emuxa 2neoarwa

Hemnes (Deleuze) u I'atapu (Guattari) pa3iuKyjy Tpu BpCTe KH-
BOTHIbA; MPENH3HUjE, TPH Pa3IMUWTa HadWHA HA KOje ce OHE
,»AHTETPUILY y IOPOANYHE HHCTUTYLIHje, IpKaBHE anaparype u
paTHe MammuHe’; OMHOCHO, YATaBE TPH MOJIHUTHKE ,,IOCTajarba-
KUBOTHEOM . [IpBY rpymanujy 4uHe ,.eIdNaiHe KXHBOTHE,
CEHTHMEHTAJIM30BaHe WHIMBUIYAHE >KHBOTHISE, ITOPOIMYHU
JbyOMMITM C BIaCTHUTOM HCTOPHjOM, Kao Kajaa ce Kaxe ,,Moja”
Mayka W ,,M0j” mac. 3a ’bUX ayTOPH HEMajy MHOTO pa3yMeBa-
Ba: ,,CBAKO KOME Ce J0Maajy Madke Wiu 1cu je Oymana”. To cy
KUBOTHEGE KOj€ MTO3MBAjy Ha PETPECH]jy M yBJIa4ue y HAPIIUCTHY-
Ky KOHTEMIUIaIHjy. ,,Jlp>kaBHe )KUBOTHE” CE TIaK TPETUPA]Y Y
MHTOBHMa 0 00KaHCTBMMA, TaKO J1a CE€ U3 BHUX M3IYdyjy cepHje
WM CTPYKTYpE, apXeTUIIOBH Wi Monenu. OHe nMajy Kapakre-
PHICTHKE WM CBOjCTBA M Tpajie pox U kiacudukanujy. Hajzan cy
Ty 1 OHE HajlaJeKOCeKHH]e, ,,JeMOHCKE KUBOTHIE , apeKTHB-
HE XUBOTHIE KOje (OpMHpPajy HOIOp, BUIIECTPYKOCT, MOCTa-
jabe, TOoTyJIalujy, IpUYy... — U TIOpHYy TpBe 1aBe Gopmanuje.t

Hepuanna ,,remaTu3anija’ \eroBe Mauke Ou gomymie 1a n3oer-
He MHCTpyMeHTanm3anujy Jpyror amm, kopuctehu je kao okugay
3a cariefaBame NpodieMa Hamer OfHOca IIpeMa HHANBHIYal-
HHUM XHBOTHI-aMa, MOXKJA 3aUCTa UTPa Ha KapTy CEHTUMEHTa-
nu3Ma 3a KyhHe JbyOuMIle 1, yTOIHKO, 3aXTeBa Makap jeIHy J0-
myHo y Buay oHora mro 6u Kopcrapnosa (Korsgaard) nazpana
,»,€KOJIOIITKOM~ TMMEH3H]OM OTHOCA JBYACKE BPCTE C APYTHM Bp-
crama.’ MiHaue 61 OroBOp Ha W3a30B ,,HE-JbYIACKHX KUBOTHEHA”
MOTao OCTaTH auCTOpHYaH W, UCTOBPEMEHO, oxBeh 3aBOAIBUB,
onseh pexsiamMmHIM npuMepoM cyrepucad. To je mpumenda [lej-
Buga Byna (David Wood), xoju ykasyje ma pasymMeBame CHUTY-
arje lepuanHe OCIOBJBEHOCTH TOINIEAOM Madke HoTpeldyje,
C jeHe cTpaHe, HeKa ynyhuBama Ha NMPAKTUYKY HCTOPH]Y KOja
TpaHchopMuILIe Halll OAHOC TpeMa onpeh)eHnM >KUBOTHE-CKUM
BpCTaMa, a ¢ pyre CTpaHe, OAATKe O H3BECHUM ,,[1033THHCKIM
ycmoBuMa” koju oxapelyjy Ty cutyanwmjy: ,,Huje jacHo, Ha mpu-
Mep, Ja JI1 OBO CTBOPEH-E palyl UKAaKaB 1ocao Ha JlepuanHoM
Ta3IWHCTBY, /1a JIM je OHA jeJHa 0O0kaBaHa MPHHIIE3a — YKPATKO,

KaKaB JKUBOT oHa uma’.'!"

8 Vmopemurn: Delez, 7. i Gatari, F. (1990) Anti-Edip: Kapitalizam i shizofre-
nija, Sremski Karlovci: Izdavacka knjizarnica Zorana Stojanovica, str. 156-
162.

9 Korsgaard, C. M. Facing the Animal You See in the Mirror, 24. April 2007.,
23. May 2008., http://www.hcs.harvard.edu?~hrp/lecture/facing_animals-
korsgaard.pdf.

10 Wood, D. Thinking With Cats, in: Animal Philosophy: Essential Readings
in Continental Thought, eds. Calarco, M and Atterton, P. (2004), London:
Continuum, p. 134.
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Hacynpor Buljewy XMBOTHIA Kao TUBJBUX W3BOpa XpaHe 3a
JIOBIIC MJIM KOPHCHHX MOMAarajia 3a 3eMJbOPaJHHKE, HCTOpPH]ja
kyhHux JbyOuMaIia koja ce Be3yje 3a pa3Boj IoMa yrpaBo OMOT'y-
hyje na ¢ wuma s1ako caocehaMo U yTOJIHMKO OJIaKIIaBa MpooiemM
— KOjM WIIaK OcTaje Ha cHaszu. [Ipobiem, Haume, HHjEe Y TOME
Jla ce TUPEKTHO, ,,0¢3 mpeBoja”, MpOoIIUpU OHO caocehame Koje
UMaMmo 3a Jpyre Jbyme Ha apyre cucape. Hamra criocobHocT na
YBaXXHMO JIpyTe U3IVIE/Ia J1a YOIILITE U HUje aHTPONOICHTPUYKA,
Beh ,,cucapoIeHTpUYKa WIIH OHOIICHTpHYKa” Tpojekimja. Mu He
ocehamo, Ha puMep, Gpusndku 00J Kao JbYaH HEero Kao, Xycep-
noBom (Husserl) cunrarmom, ,.,annumupanu opranmsmu’.!! Au
YMECTO JIa HAC MAaTkha M MOHIKEHE APYTHX, KaKO HHCTPYHIIES
Poptu (Rorty), kao ,,Heje3nuku OO MOBe3yjy ca 3BepUMa KO-
je HeMajy je3uk”, ¥ Jajbe Ce COMUAAPHIICMO C IhHMa 0 MEPU
CIIMYHOCTH C Hama, He3rpamHo Gopmysuiryhu aMOuImjy na ce

TaKBO Hallle OCTYMamke jOll U UACHTH(DUKY]e ¢ ,,xymaHomuthy”.!?

Mox/a je cTBap y TOMe Ja MOpaMo Jia MOKYyIIaMo Ja He J0-
3BOJIMMO HAII0] MOpAJTHOj MMarvHaluju Jla ce 3aBplLiu ca
OHUM CTBOpEHMMA KOja c€ YMHU Ja (YHKIMOHHUIIY Kao MH.
J4! Jla YCTaHOBUMO Oa €THKa MNOYUILE TCK TaMO 1€ C€ OYUTHU
KOHTHHYHUTETHU cliamajy. He Tpeba ma Oyae Hy»KHO Ja ce Oyze
Kp3HeH (Kao Mavka) J1a Ou ce 3210010 MopaiHu cTaryc. Mau-
Ka je erseMiuiapHu 00jeKkT caocehama — eKcIpecuBaH, 3ro-
JIaH 3a TETOIIeHe, TOIUTOKPBHU cucap. [locToje ckIoHuUIITa
3a Ma4Ke y MHOI'UM JI€JIOBMMa CBCTaA. Kmure o maukama cy
M3/IaBauKH XUTOBU. MOXK/a MOXKEMO J1a TIPEITIOKIMO YMECTO
Tora jeqHy o0jeKTHBHY caocehajHOCT Koja MOKyIlaBa, KOJIH-
Ko je rox Moryhe, na He Oyze orpaHHYCHA HAIIIOM aKTYCIIHOM
criocoOHomhy 3a cayderthe ¥ aa mpemno3Ha jJa Hac ,, KUBOT
cam” OCJIOBJbaBa y CBAKOM CBOM BHUjy.'

VYceBajamwe oBor BymoBor mpezyiora y Ipyroj moTeHIMjA OU OHIA
3HAYMIIO Ja, aKO TEOpHja MOpajia U jecTe JbyJCcKa MPUBIIICTH]a,
JbYAU HUCY JEIMHH KOjU UMajy ,,MOpPaJIHY HMJIHM TPOTO-MOpPAHy
OTBOpEHOCT 1pemMa ceTy”. Cama Hallla MOpaJiHa TeOpHja BHIIE
He O cMmena aa Oyae 0703ro HaJoJie XHjepapXu30BaHa M MO-
HUCTHYKa, HE OM cMena a MopaiHe (eHOMeHe penykyje Ha
je,uaH YHUBEP3aJIHO NPUMCHJbUB MPBU MPUHIUIT UIIU €CCHIIU-
JaJTHU KpUTEpUjyM — OMO OH KaHTOBCKA 100pa BOJba, YTHIIUTA-
PUCTHUYKE MMOCICAUNEC, CTOUCTUYKHN BJIACTUTU UHTEPEC UIIU KOH-
TPaKTyaJTUCTHYKH 3ajeJTHHYKH CIIopasyM. Tek TakaB KPOCBPCHH

11 Husserl, E. (1973) Zur Phdnomenologie der Intersubjektivitit, The Hague:
Martinus Nijhoff, S. 79.

12 Bugeru: Rorty, R. (1989) Objectivity, Relativism, and Truth: Philosophical
Papers I, Cambridge: Cambridge University Press; Rorty, R. (1995) Kontin-
gencija, ironija i solidarnost, Zagreb: Naprijed.

13 Wood, D. nav. delo, str. 141.
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MOpaJIHH Ty pau3aM ,,)KHBOTa caMor’” O61o O rapaHT ofpHUIia-
Ha OJ MOCJEAHEr 0CTaTka OHOT aHTPOINOLEHTpH3Ma (HHII030-
¢duje Koju je MHTPUHCUYHY BPEIHOCT M MOPAJIHU CTaTycC MpH-
JlaBao jeJWHO JbYJACKOM Oully W 3ampedaBao HaIlly ,,[IPUPOIHY
U CIIOHTaHy OTBOPEHOCT NpeMa He-aHTPONOUEHTPUYKHM I0-
OpyMa M BperHOCTHMA”, TIpeMa ,,JJOCTOJaHCTBY U MHTEIPUTETY
He-JBYJCKHX JKUBOTHIA”.'* Jep, 3roHO CPOUEHOM KPHIIATHUIIOM
Yapnca bpayna (Charles Brown), one ,,ca-cemoue cmery”."
U tuM cacBeTo-CBEOUCHEM Oly3MMajy MOXK/a ITOCIENbY Ofi-
CTYNHUILy OHOM BHUljemy Koje je, 4ak U Kaja je cMepajio aa Oy-
Jie C OHE CTpaHe ,,XyMaHu3Ma~ U HEeTOBUX TUCKPUMHHATHBHUX
KOHCEKBEHIIM, UTIaK 33/Ip>KaBajio 3a YOBeKa jeiaH nocedaH 1 He-
yIopenuBo nopiamheH nonoxa;.

Ta nyra XxymMaHucTuuka Tpaaulyja rokasajia ce TeMeJbHO U He-
U3JICYMBO KOH(DPOHTHPAHOM C aHMMATHOIINY: Mpe3pena je Ku-
BOTHIbY HE OU JTi OHA (DYHKIIMOHHCAIA Kao caliacT 3acTpaliry-
jyhe HexyMaHOCTH M OnacuBajia rpaHHIle YOBEUITBA. 3TPOXKECHU
napasokcumMa (He)OIp)KHBOCTH OHE PALlMOHATHOCTH Koja ce Ha
Taj HAYMH CKJIAJHO MOIJIA CIIOJUTH C XOJIOKAYyCTOM, Ha E-CHOM
kpajy Anopso (Adorno) n Xopkxajmep (Horkheimer) Hanaze na
j€ MOTUCHYTA CIMYHOCT JbYJICKOT POZia M KUBOTHbA Cajla YCIOB
moryhHOCTH pasymeBama U Hac u Jlpyrux. Jlocan, ympaso je
CYIPOTHO OMO CiTy4aj, yIpaBo je BaKWJIa jelHaunHa mpeMa Ko-
jOj je HeraTMBHO apTHUKYJIHMCAH KOHCTHTYTHBHM yYHHAaK IOjMa
,»KHBOTHIA” y apTHKYJIaLHUjH ,,90BeKa’:

Wneja yoBeka y eBpOIICKOj HCTOPUjH N3paXkaBaHa je Ha TaKkaB
Ha4yMH JIa je OH Pa3JIMKOBaH O] XXHBOTHIbE. CBOjJUM HEYMOM
JKMBOTHUIHA j€ JIOKa3UBaja JbYACKY BPEIHOCT.

JKupotuma, ma U yommire ,,lipupoa’, OMECPUCHIIA je HAIPOCTO
Ka0 CJIMKa OHOT UPAIMOHAIIHOT ,,JIPYTOr’” OJ1, YIIPaBO IO CIIOCO0-
HOCTH J]a Ty UPalOHAIHOCT MUCIH U NPEBIIa/Ia, PAIlMOHAIHOT
U CYICPHOPHOT YOBEKa. YTOJHUKO je HCTOPHja HAIIALIICHOT pa3-
JIMKOBamba Y0BEKa U XKMBOTHHHC Ha 3arajy camMo CBEJOYaHCTBO
(jom) jenHe TUCKpUMHUHaLM]je, Koja Beh 1 ,,y ocyljeHOoCTH Ha Ku-
BOTHEGCKO TEJO BHAH MPOKIeTcTBO”.'” OHE KOjU HUIITA BHIIE
He Mp3e of (rmox)cehama Ha CIMYHOCTH JbY/IU Ca KHUBOTHEbAMa,
Ol )KMBOTUECKOCTU 4YOBEKa, AJIOPHO Ha3uBa ,,KaHTOBIMMA”,

14 Ucro, cTp. 142.

15 Brown, C. S. The Intentionality and Animal Heritage of Moral Experience:
What We Can Learn from Dogs about Moral Theory, in: Phenomenology And
The Non-Human Animal. At the Limits of Experience, eds. Painter, C. M. and
Lotz, C. (2007), Dordrecht: Springer, p. 92.

16 Horkheimer, M. und Adorno, T. (1997) Dialektik der Aufkldrung, Theodor
W. Adorno: Gesammelte Schriften, Bd. 3, Frankfurt am Main: Suhrkamp, S.,
p- 208.

17 Ucro, ctp. 286.
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y3umajyhu KanrtoBy (Kant) ¢unozodujy 3a tunuuan npumep
YCTaHOBJHCHA YOBCYHOCTH U MOPAJIa y MPE3PHBOM MPOTHBCTABY
npema Beh noxemenoj cnuim xuBotHmba. Kpurukyjyhu Kanroy
,»HJIE]Y yMa Kao Kpajihe¢ CBPXe YOBEUaHCTBA” U CUTHAIM3Upajyhu
rpaHuIle Berose Mopaiue ¢puiosoduje, AnopHo y oHoj Lllomen-
xayepoBoj (Schopenhauer) ,,eKCIICHTPUYHO] MYIIIMYaBOCTH 1a
MOCEOHOM 3aCITyTOM BIACTUTE €THKE CMAaTpa hEHO y3UMAabe Yy
003Up MOCTyNama MpeMa KUBOTHIaMa, BUIU MOryhy OCHOBY
3a paIiKaTHO Pa3JIMYUT OHOC JbY/IU U JKUBOTHIHA Y KOjeM OH, y
MIPOMEHEHUM OKOJIHOCTHMA, )KUBOTHIbE Ouiie Ouha BpenHa ca-
ocehama, eM-TiaTHje, a He BHIIIE MMyKe cTBapH wiu Ouha koja je
JIOMYIITEHO jenuHo xanutu. Carnamasajyhu ce ¢ THM, JOHEKIIe
aZalTUPaHuM U Y HBETOBOM pErucTpy npenesanuM, llonenxa-
yepom 1a je KaHtoB uaeann3am Mo3HIIMOHUPAO KUBOTHEHE Ka0
»panukamHo JIpyro” y oHOCy Ha JbyJe U TaKo UX MPOTEPAo U3
Kpyra MOpajIHO PEJEBaHTHHX NHTaba, AIOpHO OH, MehyTum,
Jla MCTOBPEMEHO TPH3HA U PEJIATUBHO MPABO OHUM CTHUYKHM
uaeaarMa uaeanu3Ma Koju HECY OCTBApeHH U J1a YKaxe Ha OHO
IITO j€ COPEYMIO bUXOBY PEan3allijy WIH, y TOPEM CIIy4ajy,
JIO3BOJIMJIO JIa C€ MPEMETHY Y CBOjy CYIPOTHOCT.'®

Mapra Hycbaym (Martha Nussbaum) Takohe Hanasu na csa-
KH 32 JIPyroCT KUBOTHIbA CEH3UTHBHUCAH MPUCTYI MOpa Jia ce
BpaTH ynpaBo oHoM (unozodckoM Hacnehy koje Mokaa uspe-
KOM U HHjE UMAJIO TOJHKO Pa3yMeBama 3a by — ajli caia Tako
Jla ce OCJIOHH Ha Iera U MOOIIITH Ha KHBOTHIE YIIPaBO OHE
bCTOBE METOJIONIONIKE M CTHYKE MOCTYJIaTe KOju Cy OWIM Ha-
MermeHd Jbyauma. C jeqHe cTpaHe, Taj MpUCTyn Ou Tpebaso aa
CallpXH jeaH ,,KAHTOBCKH €JIEeMEHT”: Jla Ka0 TEMEJbHY €THYKY
TauKy YCBOjH TJICAHUIITE J]a MOPaMO Ja TOMITYjeMO CBAaKO Moje-
JIMHAYHO CTBOPEH:E Ka0 CBPXY MO CeOH, a HE 71 Ce TpeMa leMy
OIXOIMMO Kao MpemMa MyKOM CPEZCTBY 3a cBpxe apyrux. C apy-
re cTpaHe, OH OM HEroBao M jenaH ,,HeO-apUCTOTEIIOBCKU eJie-
MEHT: ©Mao OW CIOCOGHOCT Jia MPENo3Ha MIUPOK CIIEKTap pas-
JJUMYUTHUX OGHI/IKa KHUBOTA C HBUXOBUM CJIOKCHHUM aKTUBHOCTHMaA,
CIOCOOHOCT KOja IM0YKBa Ha MJIEjH J1a CBAKO CTBOPEH-E UMa 3a Ty
BPCTY IMCTHHKTHBaH CKJION (DYHKIMOHAJIHMX Kamauutera. M3
Crioja Ta JiBa eJeMeHTa Tpebasio ou faa mpousalje jeqaH HOBH Ka-
TETOPHUYKH UMIICPATHB KOj€ )KHBOTHIHE MTOCTABIBA]Y TPE] JbYIIE,
UMIICpATUB KOjU HajaXe 1a ,,CBaKOj )KUBOTUEHH JYTYjEMO HOp-
Ky HBE€HUM HAlopuMa Ja KUBU KapaKTEPUCTUYAH JXUBOT Kao
MIPUIIAHUK CBOjE BpCTe”.

18 Adorno, T. (1997) Negative Dialektik. Jargon der Eigentlichkeit, Theodor
W. Adorno: Gesammelte Schriften, Bd. 6, Frankfurt am Main: Suhrkamp,
S., p. 278; ynopenutu Sopenhauer, A. (1990) O temelju morala, Novi Sad:
Bratstvo-jedinstvo; Gerhardt, C. (1996) The Ethics of Animals in Adorno and
Kafka, New German Critique 33/1, p. 169.
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CBaky THIl >XMBOTHUEE HMMa BIIACTUTY CIIOXKEHOCT; CBAaKH
TUI MMa TpHYY Koja yKJbyuyje Makap HEKe eMOluje, HeKe,
YeCcTO BPJIO ClIoXkKeHe (GopMe IpyLITBEHOI BE3WBamka U CIIO-
xene opme aenarHoctd. Tpeba ma HAydYUMO jOII MHOTO O
THUM CJIOKEHOCTUMa M Tpeba Ja TecTUpamo Jia JIM UM Halla
eTHYKa IieauiTa oarosapajy. Ouna Tpeba Ja mokyiamMo jaa
3aMHUCIIUMO HAYUHE JbYACKOT JKMBOTA KOjU TOIITYjy T€ CJIO-
XKeHe (popMe JeTaTHOCTH KUBOTHEbA M KOjH TIOAPIKaBajy CBE
Te )KUBOTE — KOjH CY TPEHYTHO CKOPO HeroBparHo omrehenn
HAIIAM YIUTHTAHEM U HAIIOM ToxJiernom.

Henocpeono obpaharve

JKuBOTHI-E UTPajy BUPTYAIHO UCTY YIOTY Y UICATHCTUYKUM
CHCTEMHMa KakBy JeBpeju UIpajy y GaIincTHIKOM CHCTEMY. 2

Hepuna ykasyje Ha akTyeITHOCT OBOT ATOpHOBOT HcToBehema y
CBOM TOBOpY Ha mpujeMy AnopHoBe Harpazne 2001. roguae. OH
monceha ma ympaBo TpetmaH JeBpeja y Hampctnukoj Hemaukoj
1 yJora )XKHBOTHA y HCATMCTHYKOM CHCTEMY jEHAKO CHTHA-
mu3npajy (paHTa3Maropuyku OFHOC mpema JIpyroM W EHEeroBO
yanmrewe. To ¢anTazmaropuuko Jlpyro, y nuky JeBpeja wmiu
XKHUBOTHIA, Ca/la Tpeba mocMaTpaTy CHMITOMATCKH Tako /13, Ha-
CYIPOT BJIACTUTOM CaMOpa3yMeBamy, YIPaBO OHO Olaje cTpa-
X0Be ¥ (paHTa3Wje M HAUCTUIKE HICONOTHjE M HICATUCTHIKE
¢unozoduje. YTOTUKO UCKYCTBO KUBOTHHA CTaBJba HA KYIIBY
Hatre KoHrenrtyaiamsandje Jpyror yommre. )KuBoTuma je jenan
07l Ha4YMHa Jia ce Kaxke /Ipyro, anu je paauKkaiHa APyrocT KUBO-
TUe Kox Jlepune yjenHo u manca 3a o0prame cMepa, IIaHca 1a
Hac ,,0HO IITO JbYJHW HAa3WBajy XKMBOTHUEHOM IOIVIENA W OCIOBU

07103/10, Ca jeTHOT MOTITYHO Jpyradujer uzsopa’.!

Peu , xuBOTHESA”, HAHME, YCTAHOBWIIM CY JbYIM OBJIACTHBIIH
ceOe Ha je3WK W OMy3eBIIH HCTOBPEMEHO TO IPAaBO OHMMA KOje
Cy Orpaiiii yHyTap oOuma mojma ,,38epu’ y KOjH CTajy HeOpo-
jeHa xuBa cTBOpema. [lepuaa Ou 1a TOBOPH O YYHUHIIMMA OBOT
HUAMAJI0O OCHUTHOT UMEHOBamba, A2 yIoTpedy pedH ,, ) KHUBOTHA™
MpUKaXke Kao KOHIENTyaaHO Haciehe Koje jmeruTumuiie (ak-
THYKO HACHJbE jeJHE HHIMBUIYaTHE, IPYIITBCHE MIIH ITOJHTHY-
Ke CYBEpEHOCTH Koja ce Hajuyenihe mpeIcTaBiba Kao JbYICKa FITH
00XKaHCKa, Ka0 aHTPOIIO-TEOJIOIIKA — HACHIBE HaJl OHOM BPCTOM

19 Nussbaum, M. (2007) Facing Animal Complexity, 24. April 2007., 12. Oc-
tober 2008., http://www.hcs.garvard.edu/%7Ehrp/lecture/facing_animals-
nussbaum.pdf ; ymopenutu Nussbaum, M. C. (2004) Hiding from Huma-
nity: Disgust, Shame, and the Law, Princeton: Princeton University Press,
pp. 78-79.

20 Adorno, T. (1988) Beethoven: The Philosophy of Music, Stanford: Stanford
University Press, p. 80.

21 Derrida, J. (2002) Fichus: Discours de Francfort, Paris: Gallimard, p. 23.

291



MPEOPAI KPCTUR

AHMMAJTHOCTH KOja Ce MPHKa3yje Kao 3BEPCTBO, HAJl IICTOKYTHIM
OHHUM 300JIOIIKUM U OUOJIOIIKUM YOIIIITE KOj€ JbYICKHU MOpPeaaK
o70uja 1 1a yHyTap cebe pasiukyje. YMecTo yoOudajeHe yro-
Tpebe peuH ,,KUBOTHbA”, ,,Ka0 Jia O HEIIITO TAaKBO MOCTOjalio y
BUY TOjenuHa4dHe ommroct”, Jepuaa npeayiaxe jenad HOBH
TEPMHH — KOBAHHILy animot — 3a KOjU MHCIH Ja O Morao Ja
MpeKrHEe 00pa3al] XOMOTCHH3AIINjE YKOPCHEH TYOOKO Y CTPYK-
TYpH Hallle je3U4Ke HaBHKe, Jla Ou Takohe MOorao Jia HCHOIITYje
paluKalIHy BULIECTPYKOCT U CUHTYJIIAPHOCT )KUBOTHUHbA, U U3ME-
hy cebe u ¢ 003upom Ha ona O6uha Koja ce 30BY ,,JbyArMa”, U 1a
JIO3BOJIY J1a TIPOTOBOPH ,,MHOIIITBO KUBOTHIHA UyTO Y JETHUHU .

Opn Xobca u lekapta 1o Jlakana, og Kanrta u Xerena mo Xaj-
Jierepa, Hajjada, HajJOrMaTU4HHUja Tpenpacyaa O KUBOTHEU
HHjE Ta Jia OHA He KOMYHHIIUPA, He 03HAYaBa U HE PacIoNaKe
3HanuMa, Beh na He oarosapa. Pearyje, anu He oxrosapa.?

Hepuna nerexryje Aa je y OBUM KOJMKO TOJl MHaue yAaJbeHUM
¢dunosodujama yBek pedjy ,,KUBOTHEA™ JSTHOIIIACHO MUIILbE-
HO Jia je oHa 0Oe3 je3uka, HECIIOCOOHA Ja TOBOPHU U OATrOBOPH
OJITOBOPOM KOju O Ce jaCHO Pa3IMKOBA0O Of Myke peakiuje. To
UCKYCTBO OHOTa IITO MH KOjU C€ Ha3MBamo ,, byAnMa’ HacTa-
BJbAMO J1a 30BEMO , )KHBOTH:E”, TIPEMa HETOBOM MHILUBEHY, Y
HOCITe/Iiba JIBA BEKa je MIaK JPaMaTHYHO MOYENO Ja CC MeHa
— Onaronapehn HHTEH3UBHPAHO] MATHU KUBOTHbA. TEK C HEIo-
JaMHHM HapacTameM pa3Mepa HBHXOBOT MOJjapMJbHBaba, Koje
j€ TOKOM CBOje JIyre UCTOPHje KOHAuYHO MOCTalo ,,HACUIbE Y Haj-
HeyTpaJIHHjeM MOpaJHOM CMHCITY”, ,,Hajropa BpcTa reHouuaa”,
HACTYyMWJIA je U jenHa ,,Tpancopmaiivja 0e3 mpeceaaHa’ HaIer
OZIHOCA MTPpeMa JKMBOTHI-aMa. Y MPOTHBCTABY MTpeMa MPUKPUBaA-
Y OKPYTHOCTH U OPTaHH30Baby 3a00paBa MpeIio ce Ha rnare-
THUYHH TUCKYpC TpaBa KUBOTHHbA. [lepuna Ou, mehyrum, y no-
3aJIMHU JIUTAHK]E ITOTOET J1a peIIeKTyje jelTHO HOBO HCKYCTBO
,»caocehama” Koje je yBelo KUBOTHIE M Yy (HI030(CcKy Mmpo-
OnemaTHKy. 3a mera je uBopHa Tauka npesoma He IllonexHayep
Hero oHaj berramos (Bentham) npeanor mpomene came dopme
NHUTaba 0 JXUBOTHE-AMa Koja je JOMHHHUpana Tpaauiujom. [1u-
Tame BUIIIC HIjE 14 JIU )KUBOTHELE MOTY J1a MHCIIE, pasyMe]y HiIH
roBOpe, 1a Jiu ¢y zoon logon echon — na iu TpeMa HAIITEI0Ba-
HOM JIOTOI[CHTPU3MY MMajy HJIH, Kao IITO 3HAMO H 3a Pa3JUKy
01 Hac, HeMajy JIOroC — HETO je caJia MpBO ¥ O/Tydyjyhe nurame
Ja JIA )KUBOTHILE MOTY Jia mate.?

Hepuna mucnu na, ueHTpupajyhu ce Ha marwky U NpU3HBajy-
hu caocehame, Beh camo beHTamMOBO THTame MO3UIMOHUPA

22 Derrida, J. (2002) The Animal that Therefore I am (More to Follow), p. 406.

23 Ynopenutu Bentham, J. (1948) An Introduction to the Principles of Morals
and Legislation, New York: Hafner, p. 53.
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KHUBOTHEIHC Kao jefHake JbymuMa. C BHUM He Hada3uMO BHIIEC
KapTe3UjaHCKA YHUBEP3aIHU OCHOB CBaKe M3BECHOCTH y MH-
IIJbEHbY HETo, 3ay3Bpar, MPyKaMo TOBEPEHE jeJHO] Pa3InunTo)
QJIM jeTHaKO paJiKaJIHOj MHCTAaHIH, HeYeMy Takolje Hermopenu-
BOM, MaKO OPHjEHTHCAHOM Takopehu ka CympoTHOM MOIY: He Ka
Hama Hero ka Jlpyrome — xa Tome Ja KUBOTHUIE nate. Mcky-
CTBO KOje HUMaMO O IIaTkhHU KHUBOTHHA HE OCTaBJba HUMAJIO ME-
CTa CyMIbH y TIOTVIEy OATOBOpa Ha HOBO(OPMYITHCAHO MTHTAE;
OHO HI/Ije YaK HU HCCYMILUBO:! ,,0HO MPETXOJAN HECYMBUBOCTH,
ctapuje je o iwe”. C ToMm cBelihiy 0 HEMOPEIUBOCTH MATHE KHU-
BOTHHbA, KOj€ Mare IOIyT HAac KOjU MaTHMO C HbUMa U 33 HbHX,
OTIIOYHMEGE OHA TPaJHIlMja Koja o0esie)kaBa CaBPEMEHOCT: JIBO-
BEKOBHA 0op0a HejeJHAKUX CHara OHMX KOjU BpILE HACHUIbE HE
caMO Ha/J JKMBOTOM XHBOTHUA, Beh u HazQ CBOjI/IM CCHTHUMCHTOM
caocehata, u, ¢ ipyre cTpane, OHUX KOjH aleiyjy Ha jeTHO Heo-
OOpHUBO CBEIOYAHCTBO OBE 0cehajHOCTH.

OBaj paT BepOBaTHO HEMa IPaHUIIA alkd — U TO jE MOja XH-
noTe3a — OH MPOJIa3H Kpo3 KpUTHUHY (azy. Mu mponasumMo
Kpo3 Ty (ha3y u OHa mposa3u Kpo3 Hac. MUCIHTH paT y KojeM
CMO C€ HAIIUTK HUje CaMo Iy’KHOCT, OTOBOPHOCT, 00aBe3a; TO
je Takohe HEeonmxXoqHOCT, MPHUHYNA HAa KOjY CMO CBU OCylheHw,
BOJICIH j€ WM HE, TUPEKTHO WM UHIUpPeKTHO. Ofcaj BuIle
Hero ukaj.*

Munubseme cafa Mopa J1a molje ox ,,ayroonorpadceke Tese” Jbyi-
CKE BpCTE KOja TOBOPH O jeIHO] TPAHUIM Kao O pe3y WM IOo-
HOpy u3Mel)y OHUX KOjU Kaxy ,,MH JbyAu”, ,,ja, YOBEK”, U OHO-
ra IITo Ce Ha3WBa ,,KUBOTHIbA” WIIH , KHBOTHIHE” . Hacynpor
Mely kpuTHUapuMa aHTPOIOLEHTPHU3MA TIOIYJIapHOM Opucamy
WK UTHOPHCAY TOT pe3a, Jlepu/ia HHCHCTHPA Ha pa3inKaMa U
yIpaBo Ha Oe31aHUM PE30BHMA: TBPAUTH XOMOTCHY KOHTHHYH-
paHocT u3meljy oHora Imto cebe Ha3uBa ,,90BEK” M OHOTa IITO
OH Ha3WBa ,, KUBOTHIA” YMHU MY C€ Jia je npednun3y ,,010J10Tu-
CTHUYKOT KOHTHHYH3Ma”, ,,[eHETULIM3Ma”’, HEUeT, BEJIU, TOPET OJf
Meceuapema 1 uanotusMa. OH yBepaBa Ja TUCKYCHja MOCTaje
3aHMMJbUBA TCK KaJa, YMECTO [a IMUTaMoO HOCTOjI/I JIN JUCKOH-
THUHYHpaHa I'PaHuLa, TOKYIIaMO Ja MUCJIMMO 1ITa Ta HECYMIbU-
BO mocTtojeha rpanuiia mocraje kana Buile He GopMupa jenHy
HeJeJbUBY Beh BHIlle MHTEPHO MOJEJbEHHX JIMHHUja, Kaga Meha
BHUIIIC HE MOXKE Ja CE Mpard, 00jeKTHUBH3Yje WM 00jaCHU Kao
jemHa ¥ HefleJbUBa, Kajla pacTe U yMHOXaBa ce. Tako MUIIJbEHA,
OHa ce OTKpHUBa TeK ycpeacpehuameM Ha ,,onpehuBame Opoja,
(dhopme, cMHCIIa HITH CTPYKTYpE, pa3iucTarajyhie KOH3UCTEHITH]E

24 Derrida, J. (2002) The Animal that Therefore I am (More to Follow), p. 411.
25 Ynopenutu: Derrida, J. (1999) L animal autobiographique, Paris: Gallimard.
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OBC MOHOPHE I'paHUILIC, OBC UBUIIC, OBE MHOIITBCHO ITOHABJbAHE,

HabopaHe cTpykType”.2

Kao cBOjeBpcHH TPOICIHN OATOBOP HA OBAKO MOCTABIHCHO IMH-
Tame pa3-rpaHuyewa, Jlepuaa U3HOCH CBOjy Te3y O KapakTepy
Tor moHopHoT pe3a. OH ce, pe cBera, HeraTuBHO ofipelyje Tako
Jla HeMa HampoCTO JIBE JIMHEAPHE U OITPO JCJbHBE UBHIIE, YO-
BEKa M )KUBOTHIbY yormire. J[pyro, Ta HabopaHa U BUIIECTPyKa
rpaHuIla UMa UCTOPHjY, U TO OTBOPEHY MCTOPHU]y KOja Y OBOM
HEOOMYHOM MOMEHTY MPOTOBapa C jejHe, OHE HAIlle CTPaHe pe-
3a, ¢ HMBHIE ,,aHTPOINOLEHTPHYKOr cyOjextuBuTeTa”. Haj3an,
W34 MBHIIC JlH HE U Ha CYNPOTCTaBJbEHO] CTPAHU y OJHOCY Ha
,»Jbyle” Tpeba BUICTH HE 30UPHO ,,)KHBOTHIbE Beh XeTeporeHy
BHUIIIECTPYKOCT JKHBOTA, BHIIECTPYKOCT OMHOCA OpraHH3aIlH-
je WM HeJocTarka opranusanydje Mely mapcTeuma koja je ,,cBe
TEKE TUCOIMPATH HA HAYUH (PUI'ypa OPraHCKOT ¥ HEOPTaHCKOT,
JKUBOTa W/wian cMptu”. buxoBe penaije yjemHo cy Oucke u
KapIUHAJIHO OJIBOJCHE U, Y CBOjOj CIIOKCHOCTH, HUTH MOTY OH-
TH TIOTIIYHO 00jEKTHBHCAHE HUTH OCTaBJhajy MPOCTOP 3a OWIIO
KOjy jeMHOCTaBHY CKCTEPUOPHOCT jEAHOT TEPMHHA Y OTHOCY
Ha apyru. CTora je ¥ CBako 30MPHO UMCHOBAE ,,)KHBOTHEHOM
Heomnpapnano. tbume HacToju 1a ce 03HauM CBAKH JKHBU CTBOP
3a KOTa ce JPXKH [la HUje YOBEK, /la HUje paldoHa Ha )KUBOTH-
Bba, IMOJUTHUYKA )XKUBOTHHA, )KUBOTHHA KOja roOBOpU — YHUME C€
camo ,,00eNonamyje UANOTU3aM” U TPOIYXKaBa OpPraHU30BaHU
part BpcTa.

KaxxeM ,,)KUBOTHIbA” 32 BOJbY KOHBEHIIMjE U Jla OMX ymoTpe-
010 pedepeHIly Koja je KOJHKO KJIaCHYHa TOJHUKO M JOrMaT-
cka. Pasnuka usmel)y ,,aHMMaTHOT” ¥ ,,BETCTaTUBHOI™ OCTaje
npobnemarnyHa. [Turame ce Takohe Bpaha Ha pa3nuky n3me-
By JKHBOT M HEKHMBOT. MU 3HAMO Marbe HEro MKaJ IJIe Jia ce-
1eMo — Ouo nipu polersy GHIIo mpu cMpTH.?’

Hepununa 3o0¢uno3oduja Ou, makie, Aa OCmopu He ,,00jek-
TUBHO” IPUCYCTBO XETEPOTCHOCTH, HETO 3aMHCA0 Jia OHE Ipa-
Je ,,JeqHy JIMHeapHy, HeJleJbUBY, CYNPOTCTaB/bajyhy rpaHuiy,
jeaHy OWHApHY OIO3WIM]y JbYACKOT W HH(ppa-byackor”, na
YOIIIIITE T03BOJbABA]Y ,,CCUCHe” JETHOM 3a CBarja TaMo rie Ou-
cMo BoJiesi fa ceuemo. Kao 1mto je cedeno, npema JlepuanHom
MHIUBEHY, ¥ CBUM (opMama OHOT JoMUHMpajyher muckyp-
ca 3amaja Koju He Hajla3h MecTa 3a CAMOCBOjHY €Tr3HUCTEHIIH]Y
JKUBOTHUIbA M CTOTAa YBEK UMa ,, KpTBEHY CTpyKTypy . IloToma
ce Mpero3Haje 10 TOME INTO OTBapa MPOCTOp 3a ,,HeKPHMH-
HAJHO ycMphHBame”, 3a CTBApHE WM CUMOOJHYKE ONeparnje

26 Derrida, J. (2002) The Animal that Therefore I am (More to Follow), p. 412-
413.

27 Ucro, ctp. 414.
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,»,MECOXKIEPCKE KYAType”, 3a er3eKylHje TyTambeM, HHKOpIIopa-
[1jOM WIK HHTPOjEeKIHjoM Tela. Y jyaeo-Xpunrhanckoj Tpaau-
[HjH, Y PEIUTHO3HO] KYITYpH 3a KOJy j€ MECOXKICPCKa XKPTBa
CYIITHUHCKA, JOII YBEK HHUje 3a0parbeHO HANIACTH KUBOT YOIIIIITE,
Beh 3amnoBecT ,,He yOuj” Baxku camo Kaja je ped 0 )KHBOTY Heuer
BUIILIET ¥ OOJBET HETO IITO j€ )KUBH CTBOP yormTe,

bubnujcke u rpuke MUTOBE yjeIuIbyje, 3a 3anaaHy KynTypy Ka-
PaKTEpUCTUYHHU, HAaUUH pa3yMeBarma MPHUBUIIETHje YOBEKa Hal
KMBOTHOM. HBapHjabuiHa cxema je aa Ou ,,CBe OHO IITO je
NPUKJIAJHO 332 YOBEKa” — HaJpacTame MPHUPOC, moapeluBame
KUBOTHHA, APYIITBEHOCT, IPUCTYII 3HAMY U TEXHHUIIM — Tpeda-
JIO J1a MCXOAM M3 jeJIHE W3BOPHE rpelnke. MUIbeHhe YOBeKa je
TaKo MpeN-CTPYKTYPHPaHO JIOTHKOM pecTHTylHje, oTmiahusa-
’Ba ¥ KOPUroBama HeKe KanuTaiHe oMmalike. YoBek ucnajaa mno-
cebaH Ipe cBera IO 3HaYy CBOjUX HEJOCTaTaka, a OBO Ta 3ay3-
Bpar onpemMa CyrnepuopHUM TeXHUKama. JKuBOTHIbA, HATIPOTHB,
CaMo CJIeTo )KMBHU Y IIPUPOJIN U TEK MOCTOjU M3 CBOj€ OCHPOMa-
nreHe mosuije. OBa UCTOYHA CIICHA Bas3aa yHarpe, apupMuiie
Hall HOBJ'IaH_IEEHI/I HC-TIPUPOIHH, CaMO-CBCCHHU, CKC-ICHTPUYHU
CTaTyc, JJOK Cy y 1H0j )KUBOTHI-E CaMo ,,pOOOBH U JKPTBEHA TO-
HyJa TOTpeOH 3a PUTYaTTHOM CHMOOJMYKOM IOTBPJOM Haller

U3y3eTHOT caMopasyMeBama’.

Jepuanna Mauka, Ha Kpajy T MPO30II0Ie]je, IIeia y Bera roJior.
Hepuna 61 Kpo3 HBCH MOMIE, KPO3 JOMNIENAke U OIICAamhe Y
0], 1a U30€rHe OHY TBOCTPYKY METOMIOJIOIIKY OMAaCHOCT KOjOj
ce huo3oduja BpeMEeHOM Hay4HyIa: OMAaCHOCT JIa Ce MayvKa, JKu-
BOTHIbA YOIIIITE, ICKJIAPHUIIIE KA0 BAHIIOJMOBHA U HECA3HATIbUBA
U, C Ipyre CTpaHe, Ja ce yHampe] mpernapupa MojMOBHOM Kila-
CHU(HKANKjOM. A 1a ce CJI0jeBHU 3HAUYCHa Ty HE 3aBPIIaBajy, jep
01 0BO HEOOMYHO MCKYCTBO J1a HAC )KUBOTHEbA IVICIA TOJIC TAKO-
he ma mociayku Kao UCTHHCKH MPO00j y HAIlle BIACTHTO CaMoO-
pasyMeBarbe.

JKusotuma rena y Hac, a MH CMO TOJIH Ipef] BoM. Mulsbe-
b€ MOXJIa TOUnbe OBZIe. [...] Ja cTaB/baM Ha KOIKY W aHTa-
XKyjeM CBOjy TOJI0TUILY 6e3 cTua... >’

Taj ynor, To obehame ronotume, nMeHyjyhu cede u oarosapajy-
hu y comncTBeHO UMe, YOBEK OM MOPAo Aa Kaxke Ipell YIIHIbEHUM
MOTVICIOM Mauke. ,,AJTi He MOKE JTM OBa Mauka Takohe OuTH, J1y-
00KO YHyTap BEHUX 0YH]Y, MOje IPUMAPHO OrIeAano?”, miuTa ce
Jepunaa y 3aBpIIHOj CIIEHH CBOT ayT03000HOrpad)CKOr KomMasa.

28 Derrida, J. “Eating Well* or the Calculation of the Subject: An Interview with
Jacques Derrida, in: Who Comes After The Subject?, eds Cadava, E, Connor,
P. and Nancy, J.-L. (1991) London: Routledge, pp. 96-119.

29 Derrida, J. (2002) The Animal that Therefore I am (More to Follow), p. 392.
30 Ucro, cTp. 404.
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Huje nu Mmauka, MOJK/1a jeTHaKO Kao ¥ O4M OHEKe WK OHJI0 Koje
JpyTre )KUBOTHUILE, YIIPABO OHO OIIEAANO0 Koje je Meljy cBeTCKUM
clieHOrpadCKUM pEeKBH3UTHUMA KaJIpo HE CaMo Jia Hac CyIpoT-
CTaBHM HECBOAMBUM JIPYyroCTUMa, HETO U Jia Hac pedieKTyje rojie
oz miase 1o nere? 1 He Mopa JiM OHza camocaryiefaBame noye-
TH O]] Bbera, WM Makap UMaTH bera y BUy, UCIIpaBibajyhu oHy
3aCJICIUbEHOCT U UCTPAjHO MpeBHlame Koje je 3a pauyyH Heorie-
JlaHe YHHBEp3aJHe MEPOJaBHOCTHU IpakTHkoBano? Omiename y
JKHBOTHUIbH, OTJIE/Iahe KPO3 )KUBOTHIbY M Ca HOM, Y3/IpMaBa pe-
(epeHTe U eKCIIOHUPA CBE OHE BapKe KOje Cy HAIINM CYjETHUM U
onBeh OJbeIITaBUM CBETIIOM MPEAYTo OHIIC 3aMpaucHe:

XKuBotumwa yonmre, mra je To? Illta To 3naun? Ko je To?
Yemy T0 ,, 10" onroapa? Kome? Ko onrosapa xome? Ko on-
roBapa 3ajeJHUYKOM, OIIITEM U UMEHY y jeIlHHHU KOJUM Ce
TaKo paJloCHO Ha3WBajy ,, KUBOTHIE ? PedepeHnia HaunmeHa
OBHM ,,IIIT” WJIH ,,KO”, OHO IIITO j& PECUYCHO Y UME KHUBOTHIC
KaJa ce aneiyje Ha MMe KUBOTHELE, TO MOpa Jia Oyjie pacee-
TJBCHO, Y CBOj CBOjO] TOJIOTHILH, Y TOJOTUELH HITH Y OCKYJHIIN
Kora rofi, otBapajyhu crpanuily jeaHe ayroouorpaduje, kasy-

jyhu, ,ja cam Ty” 3!

Pasronuhene minysuje o moBnamheHOCTH JbYIACKE BPCTE Y jel-
HOM MOJIeJTy HEANCKPUMHHATUBHOT BUTAJIM3Ma Haj3aj1 OM OHZa
MOXK/Ia MOTJIC JIa CBEZI0YE M O HEYTCIIHAM H3IJICANMA -CHE CYJI-
OuHe y CBETYy KOjU JIeJiu ¢ APYTUM BpcTama. ,,CBerT je moueo 6e3
yoBeka U 0e3 mera hie ce u 3aBpiuTu”, 3akibyuyje JleBu-Ctpoc
(Lévi-Strauss) cBoje Tyorcne mpone. CaM 4OBEK My H3IVICAa Kao
MallrHa Koja ,,pa/ii Ha pa30oujamy NPBOOMTHOTI MOpETKa U yop-
3aBa KpeTame jemHe MONHO ycTpojeHe Marepuje ka cBe Behoj
MHEpLUjH Koja he jelTHOM KOHAYHO 3aBNajiaTh”’, a IMBHIN3ALNja
Kao ,,4ylICCHO CJIOKCH MEXaHM3aM y KOjeM OHMCMO pamo BHIC-
JI MOTYRHOCT OICTaHKa HAIIIET CBETa KaJl ’heroBa (PYHKIHja HEe
6u Omia mpousBoljerme oHOora MTo (pusHyYapu Ha3HMBajy CHTPO-
nHjoM, TO jecT uHepimje”.*? JIesuHTerpaiuja je mocBeMalliba.
AJTH TIOCTOj€ TIpe/IeNy HeXKHOT pa3yMeBama TOT yleca, 0a3e Koje
y3MHYy yCyaly IpornacT npu3Hajyhu ra, a cabeceTHuK U caryT-
HHK Ha THM MPOCHjaBambHMa CYIITHHE U CII000/IE KOjy OTPIKEMO
HECIIOKOJHO] HY)KHOCTH OIIET je Mayka, ¢ KojoM MehyTum cana
KOHAYHO MOXKEMO JIa Pa3sMEHHMO MOTIe] JHUIICH (QUio3odcke
WM Ma Koje JIpyre Mpey3eTHUYKE MaTeTHKe:

Kan myra jbyackux KyiaTypa mpecTaHe aa ce cyHoBpahyje y
MOHOP M3Ay0JbEH HAIIOM MaxHHTOIINY, TOK MU OyaeMo Ty U
JIOK CBeT Oyze moctojao, moctojahie U oHa Kpxka Oapka Ko-
ja Hac MoBe3yje C HEJAOCTH)KHUM M OHa fie HaM MOKa3uBaTH

31 Ucro, cTp. 414.
32 Levi-Stros, K. (1999) Tuzni tropi, Beograd: Zepter Book World, ctp. 329.
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MyT CyMpOTaH MyTy HAIIET POIICTBA; KO YOBEK HE MOXE J1a r'a
npele, 1 camo mocMarpambe Tor myTa gonehe My jenauny yte-
Xy KOjy YMe€ JIa 3aCJIy>KU: 00yCTaBUTH KPETame, 00y31aTH 1mo-
PHB KOjY T'a TOHU Ja 3a00MJIa3u HAIPCIHHE Y OefeMy HYX/Ie
U JIa NICTOBPEMEHO JOBPIIM CBOj€ NEJI0 U CBOjy TAMHHULLY; TY
MHJIOCT MPHKEJbKYje CBAKO APYIITBO KAKBa IO 1a CY HEeroBa
BCPOBamka, lEroB MOJIUTUYKHA CUCTEM U HUBO I_II/IBI/IJ'II/I3aI_[I/Ije;
Yy BY OH CMEIIITa CBOjy JOKOJIHILY, CBOjE 33J0BOJBCTBO, CBOj
OJIMOD | CBOjY ¢l1000/1y, Ka0 ¥ OHy MOTYNHOCT 1a ce "oTprHe’,
MOryRHOCT 0] KOj€ 3aBHCH KHBOT U KOja C€ CaCTOJH Y TOME J1a
ce, TOKOM KpaTKHX MHTEpBaia y KOjUMa Hallla BPCTa yCrena
Jla IPEKWHE CBOj MMYEIHBH pall, yrpadu CylITHHA OHOTa IITO
je OWJIo ¥ IITO HACTaBJba J1a MOCTOjU M3BaH MUIIBEHA U U3-
BaH JIPYIITBA: Y TOCMATPamy HEKOT MHHEpaia KOju je JeTIH
Ol CBUX HAIIMX JI€JIa; Y MUPUCY YyAAXHYTOM U3 YaIIUIE JbU-
JbaHAa, KOJU j€ YUCHHJU OJ] HAIIIMX KIHbHra; WU Y JICTUHMHUYHOM
norieny npehyTHor pasymeBarba, OTEKaJIOM Ofl CTPILbEHA,
BEJIPUHE U y3ajaMHOT TpallTama, KOju TOHEKaJ HEXOTHUIE

pa3sMEHHUMO C HEKOM Madkom™. >
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GAZE OF THE OTHER AND SELF-KNOWLEDGE:
THE ANIMALS AS PROVOCATION

Abstract

Primarily relying on the texts of Jacques Derrida, Jean Baudrillard,
Deleuze and Guattari and Theodor W. Adorno, this article contemplates
the provocation that cats, often representative of animals in general,
been able to direct us towards philosophy. Aside from the proverbial
penetrativeness of the cat’s gaze which has a physiological cause, a
historical and phenomenological reconstruction of its significance
points to the valuable incentive that it has represented for the
understanding both unity and singularity of life forms, the awareness
of our epistemic limits, the release of anthropocentric prejudice, the
articulation of existential situations and the insight into a humanistic
policy of discrimination. The author concludes that the cat’s character,
in its best literary and philosophical offshoots, warns of impingement
that the Western rationality committed to everything that could not be
included under its claim to universal authority, and suggests that the
way of redemption for the wrongdoing leads across selective adoption
and criticism of the same heritage, but now in such a manner that it
could be considerate and responsible toward both discursive and the
unavailability of the Others.

Key words: animals, philosophy, knowledge, silence, morals, Other
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