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YMETHHUK KAO AYTOP

Peszume: Konuetiiti ,ymetinuka“ uciipaxceu je y 060om pagy ckpeitiaroem iaxrve Ha
dpuciiiyiie Koju kapaxkiiepuuly ymeminuka Hajipe Kao ,cn060gHol ciieapaoya’, ij. Hekoia
KO Tipou3sogu ymeiiHu4Ka gena iiyiliem spruHe c60jux KpeaimiusHux kaiayuileiia, ugeja
Uy uHitienexiia, a He iyiiem Heke 8ewiitiune uny manyente ipoussogre. Osaxea kapax-
ifepusayuja 3acHo6ana je Ha ugeany ,Ho80I ymeliHuKka" koju ce jaémwa y goba Penecatce, a
WITHO je y 6e3u ca efuilieluma Koje yMeliHUKA OUUCY]y Y CMUCTY KOHUeT A ,,Cilieapaoya”.

Ja 6u ce pasymene ogpegruue Koje uctiiu4y ymemHukose KpeaiueHe Kaiayuineiie
u cnobogy ciieaparea, y 0K6Uupy Kojux oH ciieapa ceoje gesno y Penecancu, osge cy, y
Kpamkum upimiama, uciipazcere ynoie u 0cobure 06a KoHuenilia, ,ymeimiHuka“ u ,,ciiea-
paoua“ y kacHom Cpegroem 6exy. AHanuse oKasyjy ga 0CHOBHO 3Hauerve peuu U eiu-
ety Koju orucyjy ,cimeapaoua” (Hexoia xo je tipe ceeia 8e3an 3a UPouU3BogHy peus),
a koju cy upuxeahenu y Petecancu, jegHako kapaxiepuuly u ,ymewHuka®, a maj ipe-
obpaxaj konueumia ymeiinuka y Penecancu tipegcitiasma samery 3a cpegroe6exo6HOT
»3AHAMUJY“ Koju c60j pag 6puiu Hajiipe TyTieM MAHYeTHUX BEUTHUHA.

K/bYYHE PEYN: ymeitinuk, ayiiop, clléapanaminiéo, cnoboga, gyxoe6Ha genaiHoCi.

[TojMOBY ,,yMeTHMKA" U ,,ayTOpa“ MMajy HaHAC BEIMKM KYJATYPHU U ydeT-
HIYKM 3Ha4yaj. OHY Cy y M300M/by IPUCYTHN Y CaBPEMEHOj KY/ITypH, U HOpex,
TOTa LITO je CaMO HBIXOBO 3Haueme, Kao 1 MoryhHocT ymorpebe y caBpeMeHOM
KOHTEKCTY, M3y3eTHO CIIOPHO.

OB 10jMOBHU CY ce Y pyT0j IOJIOBUHY JIBaJileCETOr BeKa HAIUIM HA YAApy
KPUTHKE KOja je YyCMepeHa Ka [JEeKOHCTPYKLMjU MOLEPHUCTUYKOI CXBaTamba
YMeTHIYKe ¥ KY/ITYpHe IIPOAYKIIMje, Kao Hedera IITO je 6a3upaHo Ipe cBera Ha
»CY0jeKTy“ Ka0 KOHCTPYKTY.

Y oBoM wiraHKy hy ce mosa6aBuTK IOjMOBUMA ,,yMETHUKA" 11 ,ayTOPa“ KPO3
KpaTak IIperyief ’bIXOBe IeHe3e, KaKo 611 ce MapKIpao Iepuof y KoMe je Moryhe
TOBOPUTH He BUIIIE O /iBa II0jMa, Beh 0 jeAMHCTBEHOM KOHLIENTY ,,yMeTHMKA Kao
ayTopa“ Koju je yIpaBo MOCITY>KMO [ja Ce Ha leTOBMM TeMeJbJIMa OCTBApy HOBO-
BEKOBHA 3aMJICA0 O YMETHMKY Kao TeHMjy 1 MHAVBYU/YaILy.

Toguwrwax Qaxyniieitia 3a kKyniaypy u mequje, rop. I (2009): ctp. 411-422
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1. ,YMETHUK“ 1 ,,AYTOP*
Y CPEJIbOBEKOBHO] TPAONIIVIU

O6pasnaxxyhn mpobmem cTaryca yMeTHMKA y CpefbeM Beky, Pymond u
MaproT ButkoBep ykasyjy Ha pUMCKY TpafLIMjy Kao Y3pOK MaprMHaIHOT Apy-
IITBEHOT CTaTyca YMETHMKA y eIOoCK Cpefitbera BeKa. ONCYCcTBO yTIiefa yMeT-
HIYKE JIe/TATHOCTH je TIOBE3aHO Ca YMIbEHUIIOM Jja BU3yelTHe YMETHOCTYU HUCY
npuIajae ,,c1000THIM YMETHOCTUMA  (BELITHHAMA):

»Rome never admitted the visual arts into the cycle of the liberal arts, the
artes liberales, or, in other words, into the body of theoretical knowledge which
a freeman was expected to master. The liberal arts remained the corner-stone of
Christian education and this implied the exclusion of the visual arts from the
higher sphere of life throughout the Middle Ages.

Vctu ayropu takobe npumehyjy fa TOkOM OBOT IIep1Ofia Hitje OCTOjajIo MHTe-
pecoBame 3a IMYHOCT YMETHUKA Koju je cxBaheH Kao ,yMeTHVK-3aHAT/IMja"“ U KOju
MMa ,3aHUMabe HIDKe Kaace .’ Y cpelibeM BeKY, YMETHUIM Cy YIAHOBU THIIAN
(11ex0Ba), OTHOCHO CTPYKOBHMX /Py Keka Koja OKYIUbajy CIMKape i Bajape 3ajefiHO
ca CTaK/IapMMa, pe3bapyma, TaleTapuMa, cefylapuma, KaMeHOpecIMa 1 CIL.

YumeHn1a fa Cy oBaKBe TMIE IIOCTOjajle M fia Cy CIMKapU U Bajapu Oumm
IUXOBU YWIAHOBM, 32 BUTKOBepoOBe IpeficTaB/ba JOKA3 fla Cy YMETHULU de jure
u de facto 6unu 3aHaTIMje Yuju cy oOyka u paj OMIM peryancany Npenu3HuM
IpONVICUMA.

ButkoBepoBu ce crmaxy ca bypkxapToBoM Te3oM o ocnobabamy ymeTHMKa
Y PeHecaHCHOj erocy Ipu 4eMy ocnobabame pasymejy mpe cBera kao ocnob6a-
bame ox MoHOMOA rMIAN. VicTe OCHOBHE OfI/IMKE CTATyCa YMETHUKA Y CPeIlbeM
Beky nuctude u ITayn O. Kpucrenep, nogajyhn fia je sHademe caMe pedn ,,yMeT-
HMK" y CPefilbeM BeKy CyTeplcajio MaHye/IHY, BTy IIPORYKIN]y, a1y Takohe u
Y4YEeHUKa VIV CTYJeHTa CTOOOTHNX YMETHOCTL:

»The very concept of ‘art’ retained the same comprehensive meaning it had
possessed in antiquity, and the same connotation that it was teachable. And the
term artista coined in the Middle Ages indicated either the craftsman or the stu-
dent of the liberal arts.”’

' Rudolf and Margot Wittkower, Born under Saturn, The Character and Conduct of Artists:
A Documented History from Antiquity to the French Revolution, London 1963, 8.

»No longer were characteristics of behavior associated with artists, not only because the-
re were no medieval Pliny who would have recorded and transmitted them, but because
under the changed conditions the personality of the craftsman-artist held little interest.
This was still the general reaction in Dante’s time. Benvenuto da Imola, professor at Bolog-
na and commentator on Dante, informs us that people wonder why Dante immortalized
‘man of unknown name and low-class occupation.”” Rudolf and Margot Witkower, Ibid.

> Paul O. Kristeller, The Modern System of the Arts I, y: Journal of the History of Ideas, Vol.
12, janyap 1951, 508.

Toguwmwax Qakynitieitia 3a Kynidypy u meguje
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MItaBume, Knucreneposa apryMeHTanuja yKasyje Ha BeOMa HUCKY TIO3U-
IVIjy CAMUX BU3YeTTHUX YMETHOCTHU Y OKBUPY XUjepapXuje /by ACKUX Ae/IaTHOCTH
yoImire:

»Architecture as well as various branches of sculpture and of painting are
listed, along with several other crafts, as subdivision of armatura, and thus
occupy a quite subordinate place even among the mechanical arts.

Kpucrenep crora 3ak/pydyje fia TOKOM YUTABOT OBOT IEPMOAA ,yMETHOCT
(a caMuM TUM U ,yMETHMK ), HUje IIOCef0Ba/a 3Haueme Koje Ou yK/byd1Baio
II0jMOBe HOIYT CTBapa/lalliTBa VIM MHCOUpalNyje, MTO KacHNje II0CTaje HheH
KOHCTUTYTMBHU YVHVJIAL.

JMaxko oBe MHTepIpeTalyje HaIlAlllaBajy pasIMyuTa 3Hadewa caMe pedl,
CBa OHa Ce CTaXKy y TOMe fia Cy KOHIIENTH CTOOOZHOT CTBapama MIN OPUTH-
HAJIHOCTY MCK/bY4YeHU M3 CpelmOBEKOBHE 3aMMUCIM O yMeTHMKY. Hacympor
TOMe, II0jMOBM CTBapamba, OPUTMHATHOCTY, a1 ¥ cI000fie, MOry Cy mpoHahm y
CpefmbOBEeKOBHOM 3Hauelby II0jMa ,,ayTOp" KOj! je IIpMMapHO, Kao IITO TO Kake
Enppy Bener, ,,one who sets forth written statements; the composer or writer of
a treatise or book.”” Ananusa nojma ,,ayrop” kojy gonocu Jonanp E. ITns, cyre-
puile [1a je caM KOHLIENT Pe3y/laTaT CpeilbOBEKOBHE Tpajuliije y K0joj je ped
»ayTOP“ KOMIIOHOBaHa Off TaATMHCKMUX IJIAaroJIa ,,agere, ‘to act or perform’; auieo,
‘to tie’; augere, ‘to grow’; and from the Greek noun autentim, ‘authority*.°

Ogaj nojam no [I130B0j aHanMM3M yKasyje Ha MHBEHTUBHOCT, ay TOHOMUJY,
KpeaTMBHOCT, ayTOPUTET ¥ OPUTMHATIHOCT. ,,AyTop“ je Takobe ,mucan’” umje
peuy M3asuBajy MOLITOBamEe U KojuMa ce Bepyje. CIMYHy MHTepIpeTanujy je
Mmoryhe Bugety u kox A. J. Munmuca, koju Hero ofipehenuje rosopu o ,,ayropy”
Kao 0 OHOMeE KOj! ,MI3BOAY YMETHOCT IUCamwa“ WM ,JOBOAY Hemto y 6uhe,
Y3pOKyje ia HewTo pacre”’

Ocsany bajep moxkasyje y cBojoj ctynuju Gott als Autor: zu einer poieto-
logischen Theologie, na cxBaTame IOjMa ,ayTopa“ Kao Heyera IITO YK/bydyje
CTBapaalliTBO, OPUTVHAIHOCT U C/I0O0AY, MOTUYY 13 OBE3aHOCTH ,ayTOpa"
npe cBera ca borom, To ject ,borom xao ayropom®. OH roBopu 0 payMeBamwy
60XaHCKe y/Iore y OZHOCY Ha YJIOTY IIUCLIA:

4 Paul O. Kristeller, Ibid., 507, 508.
> Andrew Bennett, The Author, London - New York 2005, 6.
¢ Donald E., Pease, Ibid., 264.

»In a literary context, the term auctor denoted someone who was at once a writer and an aut-
hority, someone not merely to be read but also to be respected and believed. (...) An auctor
‘performed’ the act of writing. An auctor ‘performed’ the act of writing. He brought somet-
hing into being, caused it to ‘grow’. In the more specialized sense related to auieo, poets like
Virgil and Lucan were auctores in that they had ‘tied” together their verses with feet and
metres. The ideas of achievement and growth was easily assimilated the idea of authenticity
of ‘authoritativeness.’ ,, A. J. Minnis, Medieval Theory of Authorship, London, 1984, 10.

Tom. 1 (2009): cTp. 411-422
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»Gott redet und handelt als ‘Schriftsteller’, als ‘Autor’. ‘Autor’ und ‘Poet’ ist
Gott in bestimmter Weise: als Herr und Hort des verldsslichen Wortes. Dieses ist
mit seinem Namen gegeben. Von Gottes Namen - und damit von seinem Wesen
und seiner Existenz - ist geredet, wenn Gottes Lob im Schépfungshymnus so
begriindet wird: ‘Denn des Herrn Wort ist wahrhaftig; und was er zusagt, das
halt er gewif8 (Ps 33, 4).°

ITo Bajepy, bor Huje camo ayTop Beh u ,,bor-OTan” Koju npepcrasba u3Bop
aytoputeta. bor kao ,,ayrop“ je u ,,crBapanai ceera, ot je ,Der Poet der Welt*’
Bor-cTBapanar (kpearop) He caMo Jia IPOCTO ,,CTBapa“, Beh weroBo cTBapame
jecTe c1oOOIAaH YMH KOjU Ce JlelllaBa yTeM peyn:

»Als ‘Poet’ ist Gott Schopfer und Erzéhler zugleich; er tut, was er sagt, und
sagt, was er tut. "

[Topn IllTajHep mopBIauM UCTe acleKTe Kajja Kaxke Ja je cTBapame 6mha
3arpaBo iosopetve. Besa nsmeby ,,ayropa”“ (kao mojma KojuM ce MO>Ke O3HAYUTHI
IIeJIOKYIIHA JIeIATHOCT 0a3yMpaHa Ha peuy) 1 ,CTBapaona Kao Takobhe OoxaH-
ckor arpubyrta, mocroju takohe y penaunjy usmehy bora u ,,peun” y xpumhan-
CKOj JOKTpMHI, Tfie je bor moucrosehen ca ,,Pedjy®, mro no Ilopny llTajaepy
npencrasba jeBpejcko Hacmehe.! OBuM myTeM je ycrocrasbeHa Besa usmeby
nuTepapHe (Ha peun 6asupaHe) IpOAYKIMje M CTBAPamba, a CAMIUM TUM U u3Mebhy
»ayTopa“ u ,cTBapaoua“. Tako ycrocTas/beHa Besa je joll OYMI/IeHNja Ha IIpu-
Mepy noesnje Koja je 3ay3yMaa UCTAKHYTO MeCTO TOKOM Cpefjiber BeKa, Oyayhu
na je, no Kpucrenepy, 6una ,jenta on dopmu 6oxxanckor nynmna‘.'” [oesuja je
Outa 6/1MCKO NOBe3aHa ca IPaMaTUKOM, PETOPUKOM M JIOTMKOM, LITO 3HAYM ca
c11o6OHIIM YMETHOCTUMA Koje Cy 6asupaHe Ha peun. OHa je Takobe moBesaHa
ca ,cTBapamweM” Ha 1Ta bajep ykasyje osHauaBajyhu bora kao ,IToery cBera®
IITO je Be3a Kojy je Moryhe ycrocTaBuTy Beh Ha 4MCTO €TUMOIOLUIKOM HUBOY.

8

Oswald Bayer, Gott als Autor: zu einer poietologischen Theologie, Tiibingen 1999, 2, 3.

*  ,Damit nimmt Hamann den Doppelsinn des griechischen Wortes momtrig - nach dem

Nizédnischen Glaubensbekenntnis das Wort fiir ‘Schopfer’ - in Anspruch. So verbindet er
in seinem Gottestitel des ‘Poeten’ Momente, die sonst oft dissonantisch oder als einander
verdrangend wahrgenommen werden: Machtwort und Wort der Liebe, Freiheit und Leiden-
schaft, Schopfung als Werk und Schopfung als Wort. Dasselbe intendiert Hamann mit seiner
starken Betonung von Gottes Vater- und Autorschaft, die er, verbunden mit dem Gedanken
der Kondeszendenz, konstitutiv und konsequent sprachlich verstehen: Gott ist Poet, der im
genus humile redet. Was dabei den Ton angibt, ist das sprachliche Moment, des niheren das
Moment der Anrede. Auf diese Weise unterscheidet sich Hamann tiefgreifend von Whiten-
head, fiir den Gott ebenfalls ‘der Poet der Welt’ ist.“ Oswald Bayer, Ibid., 30, 31.

' Oswald Bayer, Ibid., 30.

»In the Hebraic perspective, creation is a rhetoric, a literal speech act. As it is in the insta-
uration of a philosophical argument, of a theological or revealed text and in all literature.
George Steiner, Grammars of Creation, London 2001, 27.

12° Paul O. Kristeller, Ibid., 500.

Toguwmwax Qakynitieitia 3a Kynidypy u meguje
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Cunrerniryhy oBe pas3nnynuTe acleKTe MHKOPIIOPUPAHE Y CPelbOBEKOBHN
nojaM »ayropa“ EHpny Bener npeysuma gebunuiumjy mo xojoj je y 14. pexy
ayTop 03HaYaBao ,,a) an inventor, constructor or founder, and b) the creator*.”

Osa aHanM3a MoKasyje fia je mojaM ,ayropa“ Hajuenrhe moBesMBaH ca MUCAHOM
IpORYyKL¥joM (6a3upaHOM Ha peun) U ca ,IHTeIeKTYaTHIM PajioM” Kao ¥ ca ,00paso-
BameM fiyxa“ Kako Haoxu Anecanapo Konru,'" mro cse ykasyje Ha pasnuky usmeby

Tako cxBaheHOT pajja 1 ,,TeXHMYKOT WJIN ,MaHYEeTHOT  pajia yMeTHMKA-3aHAT/INja.

2. YMETHUK KAO AYTOP

Oga pasmnka nsMehy yMeTHUKa 11 ayTOpa MOYMIbE fla Ce TYOM TIOYeTKOM peHe-
cance. [To KpucrenepoBoM MuII/bely, e10Xa peHecaHce je peopraHn3oBana Tpa-
IVILIMOHANIHY CPelbOBEKOBHY CHCTEeMATHU3aLMjy JbY/ICKOT 3Hamba M aKTMBHOCTI Y
KOPVCT OHOTa IITO he KacHMje OMTY IIO3HATO KAO ,,JIelle YMETHOCTH , KOje YKIbY4Yjy
H0e31jy, MY3UKY, CIMKapCTBO, CKYITYPY U apxutektypy. OBaj mepuop je takobhe
omoryhno fia ,,yMeTHMK" IIOCTaHe ,,ayTop', Tj. a yMeTHMK Oy/ie IpyxBaheH Kao HeKo
KO II0Cefiyje KBaluTeTe OPUTMHATHOCTH, KPEAaTUBHOCTH U IUUYHOT e4aitid, OFHOCHO
crennQUHOYHOT 1 INYHOT VAEHTUTEeTa Koju 01Ba MOIBYYeH IIOTINCOM KOj) yMeT-
HIUK CTaB/ba Ha CBOje JeJI0. YMETHNKA Y OBOM IIEpPUOAY IO/ATaHO IOYNIbY PaHTH-
paTy jefHAKO Kao U IeCHMKA MM HAayYHMKA, IITO y3AJ>Ke YMETHOCTH Off 3aHaTa
JI0 JOCTOjaHCTBA c1060gHUX ymeiniHociy (BewITHA). VIHOBaluja y nopehemwy ca
Cpefi’bOBEKOBHOM TPAIMIVjOM jecTe Aa paJ ,yMeTHMKA-XyMaHNUCTe CTHYe Kapak-
TEPUCTUKE ,IHTENEKTYaTHOI' VI ,,lyXOBHOT paja (To ce Takohe MaHudecryje
Y pasyMeBamy YMETHOCTH Kao HayKe). YMeTHUIIN 3a700Mjajy Y3BMUILEHO JOCTOjaH-
CTBO ,,XyMaHNCTA" a BIXO0BA JETaTHOCT CTATYC ,XYMaHUCTUYKUX fenaTHocTu . ITo
muibey Mome Bapaiia, To ce felraBa cTora IITO cafia IMTEPapHO 00pasoBame 1
Teopyja UTPajy LIEHTPAJIHY YIOTY Y HPOLECY YMETHIIKOT o6pasoBama.”’

" In his analysis Bennett takes on an explanation given by the Oxford English Dictionary:

“The dictionary defines the familiar contemporary sense of the author as ‘One who sets
forth written statements; the composer or writer of a treaties or book’ ... a definition
which is associated with a more general sense of someone who ‘originates or gives exi-
stence to anything: a. An inventor, constructor, or founder...b. (of all, of nature, of the
universe, etc) The Creator’... The OED also informs us that both of these senses enter the
language in Chaucer’s time, at the end of the fourteenth century, as auctor, auctour, and
later aucthour and authour” Andrew Bennett, Ibid., 6.

»Auch in ihrer Zufilligkeit sind diese Zeugnisse aufschlussreich genug, um die Diskrepanz
zwischen der sozialen Stellung eines Handwerkers — und sogar der eines Kaufmanns - und
den intellektuell privilegierten sieben ‘freien Kiinsten’ in der Gesellschaft der Stadtrepubli-
ken deutlich zu machen.“ Alessandro Conti, Der Weg des Kiinstlers, Berlin, 1998, 14.

' Mosche Barasch, Theories of Art - From Plato to Winckelmann, New York — London, 1985,
109.

Tom. 1 (2009): cTp. 411-422
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Kpucrenep omnucyje mpoMeHy y cXBaTamwy JIeTaTHOCTY YMETHUKA HPEKO
IpOMeHa Y KapaKTepUCTUKaMa Koje ce MPUIICY)y BU3YeTHUM YMETHOCTIMA, a
KOje cafia II0CTajy yIopeAyBe ca Of/IMKaMa KIbVDKEBHOCTY VIIM HayKe:

»~What characterizes the period is not only the quality of the works of art but
also the close links that were established between the visual arts, the science and
literature. (...) When a knowledge of perspective, anatomy and geometrical pro-
portions was considered necessary for the painter and sculptor, it was no won-
der that several artists should have made important contributions to the various
sciences. (...) From the end of the fourteenth century through the sixteenth the
writings of the artists and of authors sympathetic to the visual arts repeat the
claim that painting should be considered as one of the liberal, not of the mecha-
nical arts. (...) And since it was still apparent that the liberal arts were primarily
sciences or teachable knowledge, we may well understand why Leonardo tried to
define painting as a science...“"°

Pynond m Mapkor ButkoBep y cnumyHOM MaHMPY TOBOpe O ,,HOBOM NJie-
aJly YMeTHMKA" KOju, IO ’MXOBOM MUIIbERY, HacTaje y 15. BeKy U mpeficTaB/ba
CYIITMHCKM Pa3IN4uUT KOHIENT y nopebhemwy ca cpenmuM BeKoM. YMEeTHULIN
Hucy Buile cxBahenn xao 3aHaTIMje Beh je BUXOB paj] CIMYAH ,HAYLN , LITO
3ajellHO ca IpUXBAaTambEM CTAaTyca ydemaka WiycTpyje Kwuia o ymemwinociiu
Yennno Yennnuja.” HoBM TUII YMETHUKA je KOHIIENT CYIITVHCKY Pas/INYNUT OF
CPeImbOBEKOBHOT artisan-a:

»A new type of artist was arising, an artist essentially different from the arti-
san of old in that he was conscious of his intellectual and creative powers."*

OBa nmpomeHa CpenmbOBEKOBHOT KOHI[ENTA ,artisan-a“ u ,artifex-a“ ce, mo
IJIXOBOM CXBaTalby, OBUIpaja IpeMelTameM chepe TMKOBHUX YMETHOCTY U3
JIOMeHa 3aHaTa y JOMeH CJIOOO[HNUX BEIITHHA, LITO je Y3pOKOBAJIO Ipeobpaxaj
YMeTHMKa-3aHaT/Iije Y YMeTHIKA-MHTeTeKTya lla:

»By the admission of the visual arts into the circle of the liberal arts, for
which artists of the fifteenth and sixteenth centuries pleaded in word and pic-
ture, the artist rose from a manual to an intellectual worker. His profession now
ranked equal with poetry and the theoretical sciences.“”

Kypr bat ucrtude nojmose ,,cnobozne” u ,,cTBapajnamTBa’ Kao I0jMOBe KOju
jaCHO pasfiBajajy yMEeTHIKA IIETHAECTOr BeKa Off 3aHaT/IMje IIPETXOJHNX BpeMeHa:

»Als zwischen 1400 und 1430 in Florenz die neue Malerei und Skulptur
der Generation Brunelleschi, Donatello, Masaccio sich Bahn brach, schein eine
neue Art von Kiinstlertypus die Welt zu betreten. Das waren nicht mehr die
— in metaphysischem Sinn verstanden - demiitigen Handwerker der fritheren
' Paul O. Kristeller, Ibid., 513-514.

7" Y. The New Ideal of the Artist, y: Rudolf and Margot Wittkower, Ibid., 14-16.
'®  Rudolf and Margot Wittkower, Ibid., 15.
¥ Rudolf and Margot Wittkower, Ibid., 16.
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Zeit. (...) Gerade ihre freie Schaffenskraft, die von den mittelalterlichen Bin-
dungen sich befreit hatte, bestarkte sie in diesem Gefiihl, und sie waren dabei
getragen von einer allgemeinen Bewegung, von einer allgemeinen Veranderung
im Bewusstsein der Menschheit zur Freiheit und zur Ahnlichkeit mit dem
Schopfer.

baT yak cMmaTpa fa (MMKOBHA) YMETHOCT Kao TaKBa IIOCTaje cnmka boxjer
CTBapama:

»Kunst als Kunst ist Abbildung des goéttlichen Schaffens.“*!

V1 HOBMja MCTpakuBamka Ha OBOM IIOJ/by yI/IaBHOM NOTBphyjy Beh msnete
te3e ButkoBepa, Kpucrenepa u Bara. Tako Ema bapkep, Huk Be6 n Kum Bync,
Has3yBajy IIPOMEHY KOja Ce y eIocu peHecaHce fiellasa »a crucial shift from the
artist as mere artisan belonging to a craft guild to the artist as a creative and
learned personality“.*

Aprymentyjyhu y npuior yMeTHUKa Kao ,IHTE/IEKTYa/IHOT JlellaTHMKA,
OHM O3HA4yaBajy K/bY4YHY pasnuky usmeby ,,cmobogHux" u ,MexaHN4YKe YMEHO-
cTK" Kao pasnuky nsmeby ,MaHyenHor paga“ u ,,akTuBHOCTY yMa“. OHuU Takohe
VICTUYY ITOjMOBE CTBapajIalliTBa, ay TOHOMUje U C1000JIe Kao CYIITHHCKE 3 OINU-
CMBambe HOBOT CXBaTamba YMETHMKA 11 ayTOpa.

HaBepenu mpuMepu onpaBfiaBajy 3ak/by4ak fa je afanTanuja aTpubyra Koju
Cy KapaKTepyCcaIu IIeCHUKA U HberoBY JIeTATHOCT, Ko ¥ AeaTHOCT APYTUX JIUTe-
papHUX )KaHPOBa I ,IHTEIEKTYa/THOT* pajia yoIIlITe, oMoryhmia fa paj yMeTHMUKa
IIOIIPYIMY JICTe KBAJINITETE VI CTEKHe ITOfljef{HAKO IIOIITOBAbE KA0 VM paf] IIeCHMKA VTN
MHTenekTyanana. OBa IpoMeHa JJo Koje 10/1asy y peHeCAHCHOM IIePUOLY UCTIYe
,YMETHUKA" TIpe CBera Kao ,ayTopa“, Tj. Kao HeKora KO IOcCefyje COCOOHOCT CIo-
6ope 1 cTBapama, ¥ YMji pajl MMa CBOjCTBA yXOBHe fienaTtHocTH. To, jajbe, oMory-
haBa ma ,yMeTHNK" HOCTaHe ,,yMeTHNK Ka0 ayToOp  IpY 4eMY ce MCKa3yje CyMITIMHCKA
II0BE3aHOCT OBa JIBa II0jMa IIPEKO CBOjCTaBa Koja KapaKTepuury obe ieTaTHOCTH.

OBa cM6103a JOBOIM JI0 TOTA [ja Y CaBpeMeHO] YIOTpeOu peunt ,yMeTHUK
U ,,ayTOP" 4eCTO VIMajy CMHOHVMMHO 3Ha4eme, offHocehn ce McTOBpeMeHO Ha cBe
OHe KOju ,,CTBapajy“ Ha IO/bY YMETHOCTH, OVJIO Jia je ped O CIMKapyMa, Baja-
p¥Ma, apXUTeKTaMa, HeCHUIMMA, TICIMIMA, My314apyMa...

@ysuja oBux nojMosa 1o bepnapgy Cmury, nokasyje npomMeHe y TeOpuju
YMETHOCTY, IIPY Y€MY IIOjMOBM ,,IHCIIMpaluje“ U ,yMHOI" IeloBama OuBajy
IPOIIVPEHN Ca Ioe3uje M APYIUX, Ha pedu 3aCHOBAHMX JIeTATHOCTH, HA BU3Y-
enHe ymeTHocTH. [Ipu Tome ce, Beh o nepruona peHecaHce, MOXKe IIPUMETUTH
IIepMAaHEHTHO CMalbVBabe 3Ha4aja BELITIHE, OJHOCHO MaHYe/HOT pajia, Koju
TOTOBO MIIT4e3aBajy Y HEKMM MaHM(pecTaljaMa yMETHOCTH ABaJeceTor BeKa:

0 Kurt Badt, Der Gott und der Kiinstler, y: Ibid., 94.
21 Kurt Badt, Ibid.

* Emma Baker, Nick Webb and Kim Woods, Historical Introduction: the Idea of the Artist, in:
The Changing Status of the Artist, Edited by Emma Baker, New Haven - London 1999, 7.
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»SKill (...) has gradually been eroded by intuition and accident. For avant-
garde art, skill has come to be held in less and less regard. In the more recent
moves towards Conceptual art and its varieties, the wheel turns full cycle, and
the skill men, the manual craftsmen, turn themselves into word-men and pro-
duce a mode analogous to poetry — which is where the elitist myth began. We are
back with Homer by arrangement with Kosuth.“*
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Ass. Prof. Davor Dzalto, Ph.D

ARTIST AS AN AUTHOR

Abstract: The concept of the “artist” in this chapter is explored in respect to appro-
aches that characterize the artist primarily as a “ free creator,” i.e. someone who produces
artworks by virtue of his creative capabilities, ideas or intellect, not primarily through
a skilled or manual production. Such characterization is developed based on the “new
artist” ideal appearing in the era of Renaissance, which corresponds in the attributes used
to describe him to the concept of the “author.”

To understand assertions that underline the artist’s creative capabilities and freedom
in which he realizes his work in the Renaissance, here are, in brief lines, explored the roles
and attributes of both “artist” and “author” in the late Middle Ages. The analysis shows
that the basic meaning and attributes used to describe “author” (someone mostly associ-
ated with a word-based production) were adopted in the Renaissance in characterization
of the artist as well, and that such a transformed concept of the artist in the Renaissance
meant substitution of the late Middle Ages’ “craftsman” who executes his work mainly by
manual skills.

KEY WORDS: Key words: artist, author, creativity, freedom, spiritual activity.
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