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78 CHAPTERV

events and behaviours strongly depend on the social reality and the context in which events take
place. Even though already with the urban uprising in the 1960s and 1970s scholars spoke about

just cities and right to cities, it is of utmost importance to reconsider these ideas once more.

VIRTUAL OVERCOMING OF REPRESENTATIONALISM

Zeljko Radinkovi¢ ©

Virtuality is first seen as a way of overcoming the representational semantic paradigm embodied in
the concept of simulation. The presentation shows that virtuality overcomes the simulative relation
of signification by creating an alternative version of reality, so not fake (simulated) real objects, but
true virtual objects. These are objects for which the question of the real referent, the signified,
that is, real reality, does not play any role. In the context of these considerations, it is important
to determine the position of the concept of fiction, because, like the virtual, the fictional world
(spatially and temporally) separates itself from the criteria of the true and false “objective” world
and creates its own criteria of truth that do not necessarily coincide with those of the real world.
When it comes to virtuality, there is a key shift in these relations, because unlike the fictional world,
in the virtual world, subject interaction with the virtual space is possible, whereby the subject's
autonomy is not questioned in principle. This concept of virtuality coincides with what is called
virtual reality, and refers primarily to technically induced virtual worlds. The categorical shift called
real virtuality is also technically conditioned, which removes the fictitious dimension from virtual
reality in such a way as to introduce it into the world of real objective relations, tending to erase any

difference between the actions of technical systems and reality itself.

INSTRUMENTS AS FORMS OF PERFORMANCE
Marko Risti¢ ©'

The lure of architectural phrases beginning with “form follows...” leads away from the idea of
technology of form. By substituting the issue of precedence for any thought on the poetry of
form, these phrases disregard the relations which make the form follow. To have it following
anything, one ought to think form not in terms of “being an end,” but “having an end.” However,

if this meant a simple transition from the question of formal finitude to the question of formal

50 |nstitute for Philosophy and Social Theory, University of Belgrade
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instrumentalism, the discourse on form would cease to be architectural. Instead, the state of
“form following” presumes the material world in which form at the same time conditions and is
conditioned. Thus, the question of pure instrumentality gives way to the concept of instrument,
which, as a materialized method, goes beyond the issue of end. The end contained in the
method necessarily yields to the phenomenal of the instrument, whereby the imagined, desired,
orassumed certainty in the instrumental is faced with a multiplicity of outcomes, which are always

already formal.

DRAWN TO SEE: CORPOREALITY, DESIGN AND ETHNOGRAPHY

Sara Nikoli¢ 2

Anthropology, archaeology, art, and architecture are all ways of making and all dedicated to
exploring the conditions and potentials of human life. However, despite the flood of images,
visual and graphic data in social sciences continue to stand in the shadow of text. Visual data
often have merely a documentary function: they supplement texts, which continue to stand at
the center. The hiatus or no-man’s land between picture and text in the anthropological tradition
raises a further question regarding the general devaluation of drawing concerning reading and
writing in modern Western cultures. And while the latter’'s dominance is evident, this presentation
will focus on a more subtle but crucial difference among tools of visual anthropology — the one
between drawing and photography. While photography is a taking, drawing is a making. A
photograph stops time, while a drawing encompasses it. Drawing is an activity much older than
writing or architecture. It is as old as a song and possesses something that painting, sculpture,
videos, and installations lack— corporeality. This corporeality of a drawing is often referred to as
the kinesthetic sense.

A secondary aim of this paper is to — by focusing on the practice of graphic anthropology — draw
conclusions about possible intersections and points of collaboration between ethnography and
design, architecture, and anthropology. This paper addresses the issue of the “third meaning” of
adrawing by explicitly taking up the question of the practice sketching, doodling and taking field
notes in the research process. Engaging with the writings of John Berger, Tim Ingold and Roland
Barthes and in response to the distinct lack of drawing by anthropologists, the paper asks what

the act of drawing can tell us about what pictures want?
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