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The	Scope	of	Contemporaneity:			

Architecture	in-between	the	Prospect	of	Postproduction	and	the	Space	of	Exhibition		

  
The	state	of	architecture	being	exhibited	and	(re)exposed	through	formats	of	public	display	does	not	

present	the	primary	framework	or	medium	of	architectural	production.	Therefore,	exhibiting	architecture	

creates	a	specific	form/site	of	displacement	for	architecture	in	which	a	multifaceted	set	of	meanings	and	

knowledge	about	architecture	as	discipline	is	provoked,	forming	the	platform	for	re-questioning	the	

relationship	between	the	reference	and	contemporaneity	of	architecture.	

	
One	of	the	central	and	historically	most	prominent	sites	for	observing	the	architectural	fluctuations	

through	the	format	of	exhibition	is	the	Venice	Biennale	of	Architecture	(founded	in	1980).	This	

international	manifestation	aims	at	continuous	regeneration	of	the	competence	of	discipline	through	

exposing	it	against	the	current	cultural,	socio-economical,	and	geo-political	backgrounds,	where	the	

diverse	interests	of	architecture	are	being	reflected,	interlinked	and	revealed.	The	Biennale	as	cyclical	

exhibition	of	current	architectural	production	and	projections,	operates	within	a	specific	temporality	

where	architectural	contemporaneity	manifests	itself	as	qualitative	evidence	of	uninterrupted	

reconstitution	and	re-actualization	of	architectural	discipline.		This	temporal	specificity	exposes	

architecture	to	its	contemporaneity.	In	relation	to	this,	the	Biennale	exhibitions	are	taking	architecture	as	

a	set	of	the	relatively	stable	conventions,	theories,	and	canonized	knowledge	of	practice	(here	the	

discipline	functions	as	a	reference)	that	should	be	exceeded	and	updated	through	the	postproduction	of	

architecture	(as	form	of	exhibiting	architecture).		

Taking	the	example	of	the	Venice	Biennale	of	Architecture	as	a	case	study,	this	paper	aims	to	examine	how	

the	specific	temporal	form	of	exhibition	relates	the	architectural	discipline	to	the	aspiration	of	always	

striving	actuality.		The	main	focus	is	put	on	the	question	how	this	biannually	repeated	interplay	between	

reference	and	the	form	of	exhibition	makes	architectural	contemporaneity	occur.	

	

	

	








